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oy (THE OLD FIR™M), 

Organ Builders, 

HUDDERSFIELD. 

Also at DUBLIN and CARDIFF. 

iS. 
THE HIGHEST CLASS INSTRUMENTS AT MODERATE PRICES. 

i THE MOST PERFECT SYSTEM OF TUBULAR PNEUMATIC 
i ACTION YET INTRODUCED. 
rit Estimates and Specifications Free on Application, 





CONGREGATIONAL UNION OF ENGLAND AND WALES, 


SUPPLEMENTAL ANTHEMS TO THE CONGREGATIONAL CHURCH HYMNAL, 


In response to a widely expressed desire, a Supplement consisting of 35 Anthems has now been issued. The Selection 
includes Special: Anthems for Christmas, Easter, Harvest, Missionary, and other occasions. 


A New “Special India Paper” Edition. 
glad Crown 8vo, with Music, including Supplement of 35 additional Anthems. 
; 775 HYMNS, 147 OHANTS. 120 ANTHEMS. 
A very Handsome, Compact Book. In Bindings at nett prices from 6s. nett, and upwards. 


_ Edition on Oxford India Paper. 
Demy 8vo, with Music, Hymns, Chants, and 85 Anthems, or with 120 Anthems, in various Handsome 
Bindings, from 1os. 6d. nett, and upwards. 





pices, 











PUBLICATION DEPARTMENT, MEMORIAL HALL, HENRY THACKER, Manacer, 





<a PA RRS 











i — The Wonconformist (Dusical Journal. [Aucust, 1904. 





TO CHOIRMASTERS, CHORISTERS, AND THOSE) NITCH{IOLSON & CO. 


LEARNING TO SING. 
THE: ENGLISH PATENT CONCERTINA Organ Builders, 


is the best for training the voice ; it excels all other musical PA LA C E YA R D M W 0 g C E § TE A. 


instruments ; and its extreme portability and richness of tone 











are not the least of the many advantages it possesses. (Established 50 Years.) 
LACHENAL & CO0.’S NEW MODEL | Organs Constructed with Tubular Pneumatic 
CONCERTINAS - | Aotion, with or without NICHOLSON & Co’s Patent 


ean be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in STOP KEY and SPECIAL COMBINATION ACTION. 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 


tion of orchestral music. The New Patent Bowing Valves, ; ; ; . . : 
as used by Signor Alsepti, render its intonation perfect. Be maatases oe ae wre sngiesl Testimonials 


NICHOLSON & LORD, OUR ADVERTISEMENT is FIFTY YEARS of 


Organ Butlvers, SICNING, MAKING, and BUILDING. ‘We 


VICARAGE PLACE, WALSALL; still CONTROL the most USEFUL 
And 748, George Street, Sydney, Australia. SPECIALITIES in TONE and MECHANISM. 


ase OUR ADDRESSES are— 
Organs built with improved Tracker Aotion, also with 


the Tubular Pneumatic Transmission -Aotion, on the latest BRI N DLEY & FOSTE R, 


and most approved principle. 

















a and mtasotes for New Organs, En-| SHEFFIELO: LONDON: GLASGOW: 
RR Ee ee Columbia Place, Alliance House, Richmond Chambers, 
ORGANS TUNED BY CONTRACT OR OTHERWISE | Suffolk Road, and 





Adam St. (Strand). Bath Street. 
First-olass Tuners sent to all parts of she Country. Fornham Street. 


MARTIN & COATE, The Organist & Choirmaster. 
Organ Builders, * AMid-Monthly Musical Journal. Prioe 3d. 


54-55, Pembroke Street, St. Clements, OXFORD. UNDER THE EDITORSHIP OF 
Dr. Charlies W. Pearce and 
Dr. Charles Vincent. 


Office :—60, BERNERS ST., LONDON, W. 


8 » F Naw 0 Subscribers will receive the paper direct from the 
PECIFICATIONS ane etemages REE FOR New Orcans, Office on the 18th of every month, post free, United 
Rebuilding, Repairs, Tunings, etc. Kingdom and Abroad, 4s. per annum. 


SUNDAY SCHOOL ANNIVERSARY MUSIC. 


The Largest and Best Penny Collection Published. 


Selection A contains Soldiers of the Heavenly Selection E, containing Twelve new pieces by 
King, and Ten other pieces. Thomas Facer; Miss Lucy C. Hill, ee R.C.O, Jn Berridge 5 
: A. J. Jamouneai ; Cc, Darnton ; alentine Hemery; in- 
» Selection 8 conine There lg Glorious Home: | laine W. H- Jones Fopuar Thank God for the 

; ie. 
when 1 read, and Ton other pisces. Selection H tcontains Thirteen pieces by Thomas 

Selection D contains Twelve new pieces by Thomas | Facer; J. A. Meale, F.R.C.O.; Arthur Berridge ; Valentine 
Facer; Arthur Berridge; Valentine Hemery; Charles | Hemery; John Adcock; including Ogden’s Marching 
Darnton; A. G. Colborn; W.C, Webb, A.R.C.O.; Miss | on to Canaan, and Rev. C. C, Scholefield’s The aay 
Lucy C. Hill, A,R.C.O. ; A. J. Jamouneau ; ete., etc, thou gavest, Lord, is ended, 


The SELECTIONS are published at ONE PENNY each (Either Notation). Words only, fs. 6d. per 100. 


FESTIVAL ANTHEMS FOR CHOIR AND SCHOOL. 
THERE'S A FRIEND FOR LITTLE CHILDREN. By Edmund Rogers. (Just Published.) 


Come sing with hol adness. £. H. Smith, F.R.C.O. | Come, Christian Youths and Maidens. 4. paride 
On! Toward ion, ont Chas. Darnton, Onwara, Gunaren, Cae . A. Meale, F.R. oe 











A perfeot System of Mechanical and Tubular Pneumatio Lever 
Actions applicable to any existing Organ: 


First-class Workmanship and Best Materials. 

















Brightly gleams our Banner. /as. Lyon. Saviour, Blessed jour! A. Smith, F.R, 
Onwa idiers True. Asthur Berridge. rte on, ye soldiers true. Chas. Darnton. 
Stand up, stand up for Jesus. £. Minshall. © Happy Band of Pilgrims. £. H. Smith, F.R.C.0. 


Specimen copies of either of the above Anthems will be sent post jree on application. 
“Musica, JournaL” Orrick, 29, PATERNOSTER Row,’ E.C, 
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The ‘onconformist Musical Journal. 


Edited by E. MINSHALL. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 











No. 200. 


AUGUST, 





me — PRICE aD. 
1904. RICE 2D 


Annual Subscription : 2s. 6d. post free. 
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$ ORGANS. 


ESTIMATES GIVEN FOR TUBULAR-PNEUMATIC 
AND ELECTRIC ORGANS. 


BY ROYAL 
WARRANT TO 


HIS MAJESTY 
THE KING. 





NORMAN & BEARD, Ltd. ; 


Head Office and Works : 
St. Stephen’s, 


TELEGRAMS ! NORMAN BEARD, 
TELEPHONE 


Norwich. 
NORWICH. 


vv 


London Factory 294 NORWICH. 
19, Ferdinand Street, Chalk Farm, N.W. 


TELEGRAMS: VIBRATING, LONDON, 


AAA RAR A Ann ns 
ST. WINIFRED’S MARCH. 


FOR PIANO OR ORGAN. 
Performed with success at the Royal Albert Hall etc., ete. 
Post Free, 1/- Septet, 1/= net. Orchestral Parts, 2d. each. 


“MusIcAL JOURNAL.” OFFICE, 29, Paternoster Row, E.C. 








LONDON COLLEGE OF MUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 


FOR MUSICAL EDUCATION AND EXAMINATIONS. 





PATRON His Grace the Duke oF Leeps. 


Dr. F. J. Karn, Mus. Bac. Cantab., Principal Education | ept. 
G. AvGcustus Hoimes, FEsq., Director of Examinations. 


LOCAL AND HIGHER EXAMINATIONS, 1904. 





EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and ali branches of Music, will be held in London 
and at 350 Provincial Centres ir. DecemBER, when Certiti 
cates will be granted to all successful candidates. Last day o! 
entry, NOVEMBER «sth. 

SYLLABUS for 194,may be had of the Secretary, and contains 
full particulars of the undermentioned : 

(1) The Examinations for Ceitificates in Pianoforte, Violin, 
Singing, and Theory of Music. 

(a) The Higher a a the Diplomasof Associate 
(A.L.C.M.) and Licentiate (L.L.C.M. 

(3) The Leachers’ Diploma Lc. MD 

(4) Regulations for the Medals, Prizes, and Exhibitions offered 
for competition during rgo4. 

in the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderate Fees. 

A VACATION COURSE of Instruction in Special Subjects 
for Teachers and others is held at Easter, August. and Christ-nas. 

tr. WEEKES HOLMES, Seeresary. 





When arranging for your Choir Concert 
Be sure to include all the following Part Songs: 


BELL UPON ORGAN, 


Dr. GEORGE MACDONALD’S Quaint Poem, 
Set as a Chorus tor S.C.T.B. by 
co. DARNTON. 
it will form a very effectiva iiem, 
Price 2d. 3; Tonic Sol-fa, 1d. 
BALFE’S DUET, 


EXCELSIOR, 


Arranged for Mixed Voices. 
“At a recent performance at the Crystal Palace this 
piece was encored.”” 


Old Notation, 3d. ; Tonio Sol-fa, 14. 


Choral Fantasia on National Airs, 


Arranged by ARTHUR BERRIDGE, 


EMBRACING 


“The Miller of the Dee,” “Bay of Biscay,” “Heart of | 


Oak,” “ Home, Sweet Home,” and “ God Save the King.” 
Old Notation, 2d. 5 o Tonic Soi-fa, 1d. 





London : ‘‘ Musical JouRNAL” Ovrics, 29, Paternoster Row, E.C. 


HARVEST ANTHEMS (second-hand). 


Organist wishes to dispose of the following at half 
published price :— 





4 Copies “ my GLORY OF THE LORD Mase « (DaARNTON,) 
Pe LORD I8 LOVING” ... ..._... (SIMPER.) 

FH oe ¥s THE EARTH 18 FULL OF THY RICHES * (Simprr. ) 
a ‘PRAISE THY GOD, O ZION” «ss (SIMPER,) 
20 ‘(HE WATERETH THE HILLS” . (SiMPER.) 
“ALL THY WORKS PRAISE THEE * . (CruTcH.) 


Write Organist and Choirmaster, Sansome Walk 
Baptist Church, Worcester. 











ORGAN FOR SALE. 


Specification. 


GREAT ORGAN. CC to G (56 notes). 


1. Open Diapason 8 tt. 56 pipes. 
2. Clarabella .. ae . Pe ae 
3. Dulciana .. a os 9 Chye 4aee S 
4- Principal .. es 2h, i, 
5. Flautina .. ag ee oe 
SWELL ORGAN. CC to G (56 notes). 
6. Hohl Flote 8 ft. 56 pipes. 
7. Lieblich Gedact oo. as 
8. Gamba ae si. ie Ake 
9g. Gemshorn .. “a on) ian! Bh 


to. Tremulant. 


PEDAL ORGAN, 


11. Bourdon 
12. Flute Bass. 


CCC to F (30 notes). 
16 ft. 30 pipes. 
8 ” 3° ” 


COUPLERS. 


13. Swell to Great. 

14. Great to Fedele. 

This Organ can be seen by appointment, is 

quite new, and guaranteed for five years. Patent 
Tubular Pneumatic Action to Pedals. 








For particulars and price apply to— 
** MUSICAL JOURNAL” OfFICE, 
29, PATERNOSTER Row, E.C. 
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TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


ean be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted-for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 


NICHOLSON & LORD, 


Prgan Builders, 


VICARAGE PLACE, WALSALL; 
And 748, Sear eien Sydney, Australia. 


Organs built with improved Tracker Action, also with 
the Tubular Pneumatio Tranemission -Action, on the latest 
and most approved principle. 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc. sent free. 


ORGANS TUNED BY CONTRAOT OR OTHERWISE 
First-olass Tuners sent to all parts of she Country. 

















NICHOLSON & CO. 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) 
Organs Constructed with Tubular Pneumatic 
Action, with or without NICHOLSON g Co’s Patent 
STOP KEY and SPECIAL COMBINATION ACTION, 


Stecifications, Estimates, Designs, and Testimonials 
sent post. free on application. 














OUR ADVERTISEMENT is FIFTY YEARS of 
PHENOMENAL SUCCESS in ORCAN -DE- 
SIGNING, MAKING, and BUILDING. We 
still CONTROL the most USEFUL 
SPECIALITIES In TONE and bysscasaiee: 


OUR ADDRESSES are— 


BRINDLEY & FOSTER, 


SHEFFIELO, LONDON: GLASGOW: 
Columbia Place, —Alllance House, Richmond Chambers, 
Suffolk Road, and 
Falaees Seeal Adam St. (Strand). Bath Street. 





MARTIN & COATE, 


Organ Builders, bf 
54-55, Pembroke Street, St. Clements, OXFORD. 





A perfect System of Mechanical and Tubular Pneumatio Lever 
Actions applicable to any existing Organ. 
First-class Workmanship and Best Materials, 
SpeciFicaTions AND Estimates FREE FoR New Orcans. 
Rebuilding, Repairs, Tunings, etc. 





The Organist & Choirmaster. 


A Mid-Monthly Musioal Journal. Price 3d. 


UNDER THE EDITORSHIP OF 
Dr. Charlies W. Pearce and 
Dr. Charles Vincent. 


Office :—60, BERNERS ST., LONDON, W. 
Bubscribers will receive the pa direct from the 


Office on the 15th of every month, post free, United 
Kingdom and Abroad, 4s. per annum. 











SUNDAY SCHOOL ANNIVERSARY MUSIC. 


The Largest and Best Penny Collection Published. 


Selection A contains Soldiers of the Heavenly 
King, and Ten other pieces. 

Selection B contains There is a Glorious Home, 
A. Berridge’s Prize Tune “Huddleston” ‘tol think 
when I read, and Ten other pieces, 


Selection D contains Twelve new pieces by Thomas 
Facer; Arthur Berridge; Valentine Hemery; pe 
Darnton ; A. G. Colborn; W.C, Webb, A.R.C,O. ; 

Lucy C. Hill, A,R.C.O,; A, J. Jamouneau ; ete., etc, 





| thou gavest, Lord, is ended. 


Selection E, containing Twelve = pieces by 
Thomas Facer; Miss Lucy C. Hill, A.R.C.O, ; A. Berridge 5 
A, J. Jamouneai: ; C. Darnton; Valentine "Hemery ; in- . 
cluding W. H. Jones Popular Thank God for: the ~ 


Selection H tcontsins Thirteen pieces by Thomas 
Facer; J. A. Meale, F.R.C.O. ; Arthur Berridge ; Valentine 
Hemery 3 John Adcock ; including Ogden’s Marching 
on to Canaan, and Rev. C. « Scholefield’s The aay 


The SELECTIONS are published at ONE PENNY ee (Either Notation). ¥oree only, 1s. 64. yer 100. 





FESTIVAL ANTHEMS FOR CHOIR AND SCHOOL. 


Old Notation, 2d.; Tonio Sol-fa, td, 
bares A FRIEND FOR LITTLE CHILDREN. By Edmund Rogers. (just Published.) © 


Som si Pay te apagnees. E. H. Swiith, F:R.C.O. 
S On! “row oward jon, ~ ani 1 ew von 
eames our ner. 
Fa cat § Scidiere True. Arthur yridge. | me 
Stand up, stand up for Jesus. £; Minshall. 


Qravers, Grinaron, Oneal f.4eat fe Beevidgh 
ft Smith) ReRES 


Perieepeeee e E. Hi. ‘Syuith, P-R.CO. 


Specimen copies of either of the above Anthems will be sent pst jree on application. —_— 


“Musica JournaL” Orrick, 29, Paternoster Row,’ E.C, 


rm ¢ 






The ‘onconformist Musical Journal. 


Edited by E. MINSHALL. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 








No. 200. 


AUGUST, 





1904, 


PRICE aD. 
Annual Subscription : 2s. 6d. post free. 








PAN CIN 


ORGANS. 


ESTIMATES GIVEN FOR TUBULAR-PNEUMATIC 
AND ELECTRIC ORGANS. 


HIS MAJESTY 
THE KING. 


BY ROYAL 
WARRANT TO 


Head Office and Works: 
St. Stephen’s, 
2 TELEGRAMS: NORMAN BEARD, NORWICH. 
TELEPHONE: 294 NORWICH. 
London Factory: 
19, Ferdinand Street, Chalk Farm, N.W. 


TELEGRAMS: VIBRATING, LONDON, 


RAALRPARIPP APPPRIPRALRIPIA 


ST. WINIFRED’S MARCH. 


FOR PIANO OR ORGAN. 
Performed with success at the Royal Albert Hall etc., ete. 
Post Free, 1/= Septet, 1/= net. Orchestral Parts, 2d. each. 


“MusSICAL JOURNAL” OFFICE, 29, Paternoster Row, E.C. 


Norwich. 


NORMAN & BEARD, Ltd. ! 








LONDON GOLLEGE OF ;OUSIC, 














INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 


FOR MUSICAL EDUCATION AND EXAMINATIONS. 





PATRON - - - His Grace the Duke oF Leeps. 
Dr. F. J. Karn, ) Mus. Bac, Cantab., Principal Education //ept. 
G. Avucustus Hoxmgs, Esq., Director of Examinations. 


LOCAL AND HIGHER EXAMINATIONS, 1904, 


EXAMINATIONS in aes PLAYING, SINGING, 
THEORY, and ali branches of Music, will be held in London 
and at 350 Provincial Centres ir. DecemBErR, when Certiti- 
cates will be granted to all successful candidates. Last day oi 
entry, NOVEMBER (sth. 

SYLLABUS for 1924,may be had of the Secretary, and contains 
full particulars of the undermentioned : 

(1) The Examinations for Ceitificates in Pianoforte, Violin, 
Singing, and Rewer of Music. 

(a) The Higher Examinations for the Diplomasof Associate 
(A.L.C.M.) and Licentiate (L.L.C.M.). 

(3) The Leachers’ Diploma (L.C.M.) 

(4) Regulations for the Medals, Prizes, and Exhibitions offered 
for competition during 1904. 

in the Educational Deportmens, students, are received and 
thoroughly trained under the best Professors at Moderate Fees. 

A VACATION COURSE of Instruction in Special Subjects 
for Teachers and others is -_ at Easter, August. and Christ:nas, 

. WEEKES HOLMES, Seerecary. 











When arranging for your Choir Concert 
Be sure to include all the following Part Songs: 


BELL UPON ORGAN, 


Dr. GEORGE MACDONALD’S Quaint Poem, 
Set as a Chorus for S.C.T.B. by 


Cc. DARNTON. 


it will form a very effective iiem., 
Price 2d.; Tonic Sol-fa, 1d. 


BALFE’S DUET, 


EXCELSIOR, 


Arranged for Mixed Voices. 
“At a recent performance at the Crystal Palace this 
piece was encored.” 
Old Notation, 3d. ; Tonic Sol-fa, 1d. 


Choral Fantasia on National Airs, 


Arranged by ARTHUR BERRIDGE, 


EMBRACING 
‘‘ The Miller of the Dee,” ‘“‘ Bay of Biscay,” “ Heart of 
Oak,” “ Home, Sweet Home,” and “ God Save the King.” 
Old Notation, 2d. ; Tonic Soi-fa, 1d. 


London : ‘‘ Musical JouRNAL” OFrice, 29, Paternoster Row, E.C, 


HARVEST ANTHEMS (Second-hand). 


Organist wishes to dispose of the following at half 
published price :— 
25 Copies by a GLORY <. cL LORD Pesos one 


LORD. Ake ING” 
ARTH 18 PULL e THY RICHES” 
D 4 ai os - 














“ Paparen. ) 
(SimPER.) 
(SmmPeEr.) 

- (SIMPER.,) 

HE (SiMPER.) 

THY WORKS PRAISE THEE” (CRutTcH.) 


23 
Write Organist and Choirmaster, Sansome Walk 
Baptist Church, Worcester. 





ORGAN FOR SALE. 


Specification. 


eh wd ORGAN. CC to G (56 notes). 
Open Diapason 8 tt. 56 pipes. 
Clarabella . . ét i ee 
Dulciana , ‘ 
Principal 
Flautina 


SWELL ORGAN. CC to G (56 notes). 


Hohl Flote .. 8 ft. 56 pipes. 
Lieblich Gedact .. ig a. 
Gamba .. ie at rae 
Gemshorn . . wi ie 56 
Tremulant. 


PEDAL ORGAN. CCC to F (30 notes). 


11, Bourdon 16 ft. 30 pipes. 
12. Flute Bass.. ot re 


COUPLERS. 


13. Swell to Great. 
14. ‘Great to Pedals. 





This Organ can be seen by appointment, is 
quite new, and guaranteed for five years. Patent 
Tubular Pneumatic Action to Pedals. 





For particulars.and price apply to— 
** MUSICAL JOURNAL” OfFICE, 
29, PATERNOSTER Row, E.C. 
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The Wonconformist Musical Journal, 





f AUGUST, 1904. 








The best and most correct Edition of the Classics. 
Edited by Eug. d’Albert, F. Busoni, Carl Reinecke, 
Jadassohn, Germer, Clara Schumann, L. Kohler, 
Ferd. David, Hans Sitt, etc. 

To be had of all Music-sellers, 





Published together, price 2d. 
HARVEST HYMN—‘ We Plough the Fields.’’ 


Arranged with Symphonies and free Organ Accompaniment, 


HARVEST ANTHEM—‘ Let the People Praise Thee.” 
Composed by GEO. SHINN, Mus. Bac. Cantab. 


SPECIAL NOTICE.—A copy sent to Organists and 
Choirmasters post free on receipt of one penny stamp. 
Address Geo. Shinn, 234, Stockwell Road, Brixton, S,W. 
(Not to publishers.) 


London: PITMAN, HART & CO., 20, Paternoster Row, E.C. 


ORATORIOS, Etc., by GEO. SHINN, Mus. Bac. Cantab. 
HARVEST 
THANKSGIVING CANTATA. 


For Solo Voices (8,A.T.B.), Choir and Congregation. Composed by 
QEO. SHINN, Mus. Bac. Cantab. 
Staff Notation, 1s. ; Paper Boards, 1s. 6d. ; Sol-fa, 6d. 

‘‘ The above is a well-written and useful Church Cantata. The 
solos are tuneful and interesting, and the chorus work bold and 
effective. It is in Mr. Shinn's best style, which is giving it credit 
for considerable musicianship, and is quite within the capacity of 
any ordinary choir.”—/ncorporated Society of Musicians’ Journal. 

Specimen Copies of the above Cantata will be sent post free (for 
short time only) on the following terms: Paper Covers, 8d. ; Paper 
Boards, 1s. Address, Gro. SHINN, 234, Stockwell Road, Brixton, 
S.W. Not to Publishers. 


““THE CAPTIVES OF BABYLON,”’’ 


18th Thousand. Price 2s.; Boards, 2s. 6d.; Cloth, 3s. 6d. ; 
Sol-fa, 1s. 


“LAZARUS OF BETHANY.”’ 


Price 2s.; Boards, 2s. 6d.: Cloth, 3s. 6d.; Sol-fa, 1s. 
London: PITMAN, HART & CO., 20, Paternoster Row, E.0. 

















“Such settings 98 these cannot do otherwise than tend to popu- 
larise the Church Service.”—Musical Standard, June 6, 1891. 

“Good, effective, easy, and dignified.” 

—Musical Times, April 1, 1891. 

‘* Admirably adapted to meet the requirements of the majority of 
choirs and congregations.” ‘ Deserve extensive recognition and 
use.” —Musical News, September 4 and 2s, 1891. 

Also recommended by the Guardian, Church T: imes, etc., etc. 


POPULAR HARVEST ANTHEMS. 
By J. H. MAUNDER. 


Staff Notation, Tonic ata 


Sing to the Lord of Harvest oe os: 2 
While the earth remaineth ... ooo oo «= 9 ad. 
Blessed be the Name of the Lord ... “a ad. 


London: Nove.ito aNp Company, Limited. 


Specimen copies of Anthems and Services free on application to 
J. H. Maunper, Hill Top, Belmont Park, London, S.E. 


PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 108. 6d. for 
12 insertions, 68. for 6 insertions, commencing at any time. 


RANK S. HILL (Bass), late Guildhall School of 
Music, for Concerts, etc. Open to engagement at a Church 
for Sundays.—202, Haverstock Hill, N. % 
k. ALEXANDER TUCKER (Bass), for Voca! 
Recitals, Concerts, Special Musical Services, ete., etc. 
Highly recommended by leading Free Church Ministers. Pros- 
pectus on application.—Address, Enfield, London, N. 
R. ARTHUR BERRIDGE (Ccmposer) gives 
lessons in Harmony, and revises MSS, for publica- 
tion.— Address, 79, Wightman Road, Harringay, N, 

















R. F. HEDDON BOND, M.A. Cantab., F.R.C.O., 
teaches personally, or by post, Harmony, Counterpoint, and 
all subjects for R.C.O. Exams., including new literary 

subject for A.R.C.O.—9, Beauchamp Hill, Leamington Spa. 


DR. ORLANDO A. MANSFIELD, 
Mus. Doc. Trinity Univ., Toronto; F.R.C.O.; L.Mus, L.C.M.; 
L.Mus T.C.L.; Author of “The Student’s Harmony,” etc., etc., 
prepares by post for all musical exams, Over 300 successes. MSS, 
revised. Exam. pieces analysed.—Glenhaven, TORQUAY. 








MR. J. A. MEALE, F.R.C.O., 


Solo Organist and Recitalist.—Adoress, Selby, Yorkshire. 











REPRINTED BY ReQuEsT. 


The Duties and Responsibilities of a Choir. 
By BE. MINSHALL. 
Reprinted from the “ Nonconformist Musical Journal,’ in pam- 
phiet form, for Distribution amongst Choirs, 


Price One Penny, or 9d. per dozen net. 
*‘ Musical Journal” Office, 29, Paternoster Row, London, E.C. 





H ARMONY STUDY by Correspondence on en- 
tirely New Lines. 200 Postal Students recommend recently. 
—Paiticulars, address Herbert Whiteley, Do»cross, Oldham. 
MUSIC AND THE HIGHER LIFE. 
(W. H. JUDE), 

An Abridged Edition of this popular collection of Sacred Songs and 
Solos, containing nearly fifty selections, has just been issued. Post 
free 20 stamps. Complete Edition, post free 3s. 6d. 

REID BRObs., 17, CASTLE STREET, KERNERS St., Lonpon, W. 

OPRANO.—Good Reader and craggy: Vivine 
Redeemer,’ etc.) seeks position in Choir. ighly reeem- 
mended by eminent musicians.—Address, Soprano, 16, Belment 

Park, Lee, S.E 
RGAN PRACTICE, on new Two-manual Instru- 
ment by Norman & Beard. Tubular pneumaticaction ; blown 


by hydraulic power. Terms 1s. per hour, inclusive.—Apply, Rev. J. 
HH. Shakespeare, M.A., Baptist Church House, Southampton 


Row, W.C. 

H YMNS, CHANTS, ANTHEMS, etc., neatly Litho- 
graphed. 1oo Hymns, Music and Words, 10 by 8, 4s. 6d.—W. 

Hodder, 200, Holderness Road, Hull. 

Pos CHOIRS, SINGING CLASSES, etc.—Send 
One Shilling for Sample Parcel of Effective ANTHEMS and 

GLEES, all seasons.—The Orpheus Music Co., Moorgate Statiou 

Arcade, London, E.C. Estimates to Composers. 


FOR CHILDREN’S SERVICES AND 
SUNDAY SCHOOLS. 


SEVEN TAKING HYMNS, with very Melodious Tunes—Marching, Praise, 
The Wish, The Shepherd, Flowers, Harvest, Vesper. 
Words by J. LINDSAY, LL.D. 
Music by W. H. SMART, Mus.B. 
“ Just what are wanted.”—Musical Opinion. 
PRICE ONE PENNY. Post Free. 14d. 
J. & W. CHESTER, Palace Place, BRIGHTON. 


SACRED MUSIC 


BY 

££ BUNNETT, Mus.D. Cantab. 
‘Blessed be Thou.” Harvest Anthem, Four Voices...3d. 
ps nn x ES Tonic Sol-fa...13d. 
‘69 clap your hands.” Harvest. Solo for S. or T, ...4d. 
m Tonic Sol-fa 2d. 
.” Harvest Hymn (with words) ...1d, 


ORGAN MUSIC, 
Twelve Short and Easy Pieces ... eh > net, 
aa sts one «+ 18, 9 
Festal Marole....vo. ven vee eae 1s. 
Fantasia and Fugue in D. _... ‘isi we 18, 


NOVELLO & COMPANY, LONDON. 
A SHORT CHURCH CANTATA. 


PENITENCE, PARDON, & PEACE. 


J. HH. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus, 


News, 15/1/98.—Devotional. Musical Times 1/1/99.—Adinizab'e. 
Jusicat Opinion, one Fine. Musical Standard, 5/3/88.—P leasing. 


Price 1/6; Tonic Sol-fa, 1/-; Words 2/- per 100, 
London and New York: NOVELLO, EWER & 69. 
Write tor Complete Lists of Church Music and Specimen Copies tc 
the Compossr, Hil] Top, belmont Park, B:ackheath, S.E. 























th) ” 
& Sing to the L 

















04. 


—— 


6d. for 
ne. 


yol of 
Shurch 





Voca! 
3, etc. 
Pros- 





gives 
ublica- 
LCG, 
int, and 
literary 





L.C.M. 5 
[Cry ECe, 
;. MSS. 


————— 


hire. 
5 
on ene 


recently. 
\m. 


Ee. 
ongs and 
ed. Post 
d. 
on, W. 
a 
Divine 
y recem- 
Belment 





Instru- 
yn ; blown 
y, Rev. J. 
thampton 





Litho- 
y 6d.—W. 


.—Send 
{EMS and 
ite Statio.w 


, AND 


ing, Praise, 
r. 





D. 
us. 5. 


(TON. 
LS 


LC 


D. 

ices... 3d. 

I-fa...13d. 

3 e. .. 40. 
... 20. 

rds) ...1d. 


2s. net. 
Be 6d. ;, 
1s. 


18. 
DON. 
SE 


ACE. 


Chorus, 

-Adinizab'e. 

o¢.—Pleasing. 

per 100. 
co. 

en Copies tc 

th, S.E. 





~ 





Aveust, 1904-.| The Wonconformist Musical Journal. 





Che ‘Honconformist Musical Journal. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches, 
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PYHIS is the 2zooth number of THE 
NONCONFORMISt MusicAL JOuR- 
NAL, and we are sure our readers 
will pardon us for referring to the 
fact. Begun in January, 1858, 
the JOURNAL has steadily made its 
way to its present position. We trust the 
JOURNAL is a welcome friend in the home of all 
our readers. Our aim is to meet the needs of 
organists, choirmasters, choir members, and 
others interested in the Service of Praise in the 
Free Churches. For any suggestions which 
will help us more efficiently to carry out this 
purpose we are at all times thankful. To many 
friends all over the country we are grateful for 
much kind assistance they have rendered us in 
the past. Our hope is that we may still do 
useful work, and that our constituency may 
become an ever enlarging one. 
RK 





It is with much regret that we announce the 
resignation of Mr. T. R. Croger, the highly 
esteemed Honorary Secretary of the Noncon- 
formist Choir Union, who has done such able 
work for the Union since it was inaugurated. 
Mr. Croger has given much time and labour 
to the affairs of the Union, and his genial 
manner and administrative ability have done 
very much to make things work smoothly. But 
he is a very busy man, and the numerous de- 
mands upon his time have made it imperative 
for him to retire from the position of Honorary 
Secretary. Happily he will probably remain as 
Treasurer, so his experience will still be helpful 
to the Union. By the members of the com- 
mittee and others with whom he has come in 
contact he is highly respected, not to say 
beloved, and it is a source of great satisfaction 





SCALE OF CHARGES FOR ADVERTISEMENTS. 


Per 4th page = 2} inches eee eee ws £032 6 
” t s = 43 ” vee one oe on 
oo Full ,, 4-4ane 


Discount for a long series. Special position by arrangement 
PROFESSIONAL NOTICES. 
3 Lines Ios. 6d. per annum. 6s. for six months. 


Address all applications for space to the 
Nonconformist Musical Journal, 
29, Paternoster Row, London, E.C. 
All Communications for the Editor should be sent 
to him at Bryntirion, Grimston Avenue, Folkestone. 
Orders for any of our publications should be sent td the 
publishing office, 29, Paternoster Row, London, E.C. 


~ 





to them that his connection with the Union will 
not cease. The vacant post will not be filled 
till the annual meeting in October. 
* OK 
How long does it take to compose a song? 
We have heard of some pieces which became 
very popular being written in a few hours. We 
observe that Mr. Maybrick  (‘* Stephen 
Adams ”’) says he worked at ‘‘ The Holy City ”’ 
for two years. Of course, he does not mean 
that he wrote nothing else during that period. 
But apparently it was two years before he felt 
sufficiently satisfied with his work to publish it. 
He claims that it is the most popular song ever 
printed or published in the English language. 
OKO 
Mr. H. J. Wood has a scheme on hand for 
improving the orchestras in England. The 
permanent orchestras are so few that the 
numerous players have a very remote chance of 
employment and so gaining experience. Mr. 
Wood thinks that every town of more than 
200,000 inhabitants should have an orchestra 
consisting of from 40 to 100 professional 
players. In order that players may get experi- 
ence he proposes to found an orchestral society, 
which will meet for two hours per week, when 
instruction will be given. Mr. Wood thinks 
that after three years of such training a player 
will be thoroughly competent in every respect. 
The scheme ought to be a success. 
* KK 
A writer in a West of England daily paper 
says Mr. Campbell decided to robe the choir at 
the City Temple because some of the poorer 
members felt their inability to dress like those 
possessed of larger means. We much doubt if 
that is correct. 
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A number of vocalists, instrumentalists, 
story-tellers, reciters, and artists, have com- 
bined to give two evenings a week to the en- 
livenment of ‘‘ dark places ’’ in the Metropolis. 
Pleasant programmes will be gone through in 
the open air in the most abandoned alleys, 


Passing 





WR. C. L. Graves, the musical critic of 
| the Spectator, has a pretty wit. His 
latest volume, “ The Diversions of a 
Music Lover,” is one of the best 
things you can take with you to the 
country, if you are lucky enough to 
get there for a holiday. It is interesting to com- 
pare him with Mr. Henry J. Wood in their respective 
ideas of orchestral character. Mr. Wood is more 
ornate than Mr. Graves. The wood-wind, says he, 
is “the flower garden of the orchestra”; the string 
band is “the daily bread of the musician.” The 
oboe was “the handmaiden of the classical com- 
posers ”; the clarinet is “ the queen of the orchestra.” 
And so on. Mr. Graves is less general, more par- 
ticular. With him the oboe is “ the voice of unrest, 
of complaint, of discontent”; the clarinet “shares 
with the horn and the ‘cello the réle of consolation 
and persuasion”; the bassoon is “the humorist of 
the orchestra”; the horn the “idyllic amiable in- 
strument” of the band. Mr. Graves has a good 
word even for the flute. “Nothing but two flutes 
can be worse than one flute,” said Rossini. And yet 
somebody has discovered in the pyramids of (Gizeh— 
dating back to 2000 years B.C.—a representation of 
a band of eight flutes. How Rossini would have 
squirmed at hearing ¢Aat combination! 


There is no end of fun to be got out of this subject 
of the “voices” of the orchestra. Take the drum. 
The Salvation Army lady found “ such a joy” in that 
rousing instrument. Mr. Horace Wyndham said 
the other day that the drum is the best recruiting 
agent that the Army possesses. The average 
aspirant reads all about a free kit and remains 
calm, but he can’t hold out against the roll of the 
drum, This gives point to Mr, Graves’ definition 
of the drum as “one of the most inflammatory of 
instruments.” And then there is the cornet. Oh, 
the cornet! Sixty years ago the “incredible popu- 
larity” of that instrument roused the wrath of Hector 
Berlioz. The cornet is indeed bad enough in the 
orchestra, where its “ incurably vulgar voice ” seems 
quite out of place. You may endure it in a ¢wutétz, 
but who can stand its “ bleating sentimentality ” in 
a solo? As for the cornet next door, that is too 
awful to speak of. You remember the laconic 
epitaph on the poor Irishman’s tomb: “ PATRICK 
O’RAFFERTY. His neighbour played the cornet.” 
What a masterpiece of the art of omission that is! 
The cornet had done for Pat. 





Another theme dealt with by Mr. Graves takes 
my fancy in these lazy days, when one can’t be 


weather permitting. The movement has been 
initiated by Captain Linford Wilson, President 
of the Dickens Society, who is over eighty years 
of age, and any person willing to assist the aged 
captain should communicate with him at 6, 
Whitefriars Street, E.C. 


Notes. 


bothered thinking, but wants rather to play the part 
of the lotus-eater. The theme is “music for 
animals.” I don’t know that any animal really 
desires to have music of any kind. A good many 
animals certainly protest, in their own way, when 
you try it on them. When the hyena at the Zoo 
couldn't be made to laugh they gave him a dose of 
the fiddle, and the cachinnation resounded through- 
out the Park. The hyena, remember, is a paradox: 
he “laughs” to show his temper. An American 
lady announced to the world the other day her dis- 
covery that any mosquito will “dash madly” at a 
certain electrically-charged apparatus of hers which 
contains “a musical instrument in a_ state of 
activity ” (that’s good!) and kill himself with the 
shock. Music has charms to soothe the savage 
mosquito. But of all the animals on which music 
has been tried we know most about the dog. Mr. 
Graves demonstrates the critical acumen of a dog 
belonging to a modern pianist. This discerning 
animal would listen attentively to Op. 19 of Dussek 
until the discord at the forty-eighth bar drove it 
away yelping with its tail between its legs. I am 
in the country and can’t look up my Dussek, but I 
have no doubt that discord is all right in Prout. 
By the way, the dogs of musicians must have a bad 
time when the modern discords are in the air. 
Dragonetti always took his “Carlo” with him into 
the orchestra. But Wagner was not being played 
then. And Wagner lad dogs, too! Perhaps that 
was why he composed silently. 





We were talking last month of coughing in church 
and concert-room. I insisted on the power of the 
will to suppress a great deal of the coughing that we 
hear. Curiously enough I have had this corro- 
borated by the reading of a book by Dr. Schofield 
on “ Unconscious Therapeutics.” Dr. Schofield sets 
out to prove that the state of the mind influences 
the state of the body, which, of course, accounts for 
most of the vaunted cures of quackery. If you have 
faith in your quack medicine it will probably do 
you good. But that is not the point just now. It is 
the cough that interests us. ~ Well, Dr. Schofield 
cites as an instance of will-power the case of a young 
niece of his own who had “a most obstinate hacking 
cough.” One day when he took her to the Crystal 
Palace he found that ‘no effort of hers, even assisted 
by “vigorous scoldings,” served to stop her constant 
coughing. Coming home, however, “the novel plan 
of offering one penny for each station she reached 
without coughing was entirely successful all the 
way.” The lesson is obvious. The unfortunate 
thin is that most of us must exercise our will-power 
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over our coughs without the prospect of pennies by 
way of reward. 


I am sorry to learn that Mrs. Crosby, the 
authoress of “ Safe in the Arms of Jesus,” and many 
other hymns, is now in straitened circumstances. 
She is eighty-four years old, and it has been agreed 
by some Methodist congregations in America to take 
collections for her benefit. If any reader of our 
JOURNAL should think of subscribing his mite, let 
him “mail” the cash without delay to Mr. C .C. 


McCabe, Evanston, Illinois, U.S.A. In the same 
paper in which I read about Mrs. Crosby, I read also 
about Mrs. Julia A. Carney, who wrote the hymn 
“Little drops of water” fifty-nine years ago when 
attending a shorthand class at Tremont Temple, 
Boston. “She wrote it in ten minutes, and read it 
to her class on the following Sunday.” I hope she 
didn’t ask them to sing it as the Sunday School 
Superintendent asked his young people recently : 
“Now then, ‘Little drops of water,’ and let's have 
plenty of spirit in it.” 
J. CUTHBERT HADDEN. 


Loan Exhibition 


OF MUSICAL INSTRUMENTS, MANUSCRIPTS, BOOKS, PORTRAITS, AND 
OTHER MEMENTOES OF MUSIC AND MUSICIANS. 


Formed to commemorate the Tercentenary of the granting by King James I. of a Charter of Incorporation 
to the Worshipful Company of Musicians in 1604, 
The Exhibition was opened by the Prince and Princess of Wales on June 27th. 


HAVE given above, in full, the title 
page of the catalogue, as it will con- 
vey a clear idea of the intention and 
scope of this very remarkable exhi- 
bition, 

First as to the site. 

The  Fishmongers’ Company 
occupy a large building adjoining London Bridge, 
the windows looking over the “ Fishful Thames,” as 
old FitzHerbert called it in Anglo-Norman times. 
In this house there are ample and sumptuous apart- 
ments, including a large banqueting hall. Hidden 
away in the strong room is the dagger with which 
Sir William Walworth killed Wat Tyler. 

The Fishmongers’ Company have very generously 
placed their entire space at the disposal of the Com- 
pany of Musicians for three weeks, during which 
period some thousands of music lovers have been 
feasting their eyes upon the greatest achievements 
of the writers of music and the makers of musical 
instruments. The collections of oil paintings and 
engraved portraits are very fine indeed. 

The Worshipful Company of Musicians had its 
origin in the reign of King Edward the Fourth, for 
the first charter is dated April 24th, 1469. It sets 
out “that certain ignorant rustics and craftsmen of 
various callings in our Kingdom of England have 
falsely represented themselves to be minstrels.” 
(The eternal question, professional versus amateur !) 
They (the minstrels) proceed to complain that 
“much disgrace is thus brought upon that art or 
occupation.” In 1518 there was another attempt 
made to stem the tide, flooding the legitimate pro- 
fessors of minstrelsy. 

The great and burning “Alien Question” was 
then uppermost in minstrels’ minds, as_ the 
“foreigner” was a. source of great trouble. It 
therefore came about that further efforts were made 
when King James the First came to the throne, and 
he granted the charter under which the company 
now exists, in the year 1604. 

It would be impossible to compress an adequate 
account of this remarkable exhibition into a short 
space, and at the same time do justice to its im- 
portance I will therefore name a few of the objects 
shown. 





? 


The collection of ancient MSS. contains early 
psalters, scores, from that of Law’s setting of Mil- 
ton’s * Comus,” to that of the “Golden Legend” and 
“ The Lost Chord,” including in the range many of 
vast importance, as for instance the King’s 
score of “The Messiah,” kept at Bucking- 
ham Palace; The Ninth (Choral) Symphony 
of Beethoven, early Lute music, and music 
for the Virginals, etc., etc. Amongst printed books, 
the earliest on music will be found, one by Johanis 
Gerson, dated 1473; the earliest known book with 
music printed from type dated 1480; the earliest 
book printed with notation, by Ranulph Higden, 
dated 1495; The Booke of Common Praier noted, 
Merbecke, dated 1550; the earliest printed from 
copper plates dated 1597; the first modern opera 
ever printed or performed, by Jacopo Peri, dated 
1600; the first book containing descriptions and 
illustrations of the various musical instruments then 
existing, by Sebastian Virdung, dated 1511; Samuel 
Pepys, the diarist, played the flageolet, his book is 
here; he got the authory Thomas Greeting (1680), 
to give lessons on that instrument to Mrs. Pepys. 

Of written matter there is a great deal. Handel's 
will; letters innumerable, including one to young 
Arthur Sullivan, informing him that he had won 
the Mendelssohn Scholarship. 

Oil portraits of Handel are here, three or four of 
them ; one, the property of Earl Howe, that has never 
been seen before away from its owner’s house. One 
of Purcell, by Klostermann, known by the engraving 
that is occasionally seen. One of Joseph Haydn, 
painted in London, when he was here composing 
the “Salomon” set of symphonies. One of Salo- 
mon himself, to whom we owe so much. One of 
Paganini, looking almost handsome, taken before 
he cultivated and encouraged the ghostly aspect. 
Portraits of modern musicians are also here: Sir 
W. Sterndale Bennett, Piatti, and others. A charm- 
ing water-colour of Mendelssohn conducting with a 
roll of music; another water-colour of Ernst. 

Of keyboard instruments, the virginals belonging 
to Queen Elizabeth is here; another, very _hand- 
somely painted, that was the property of Nell Gwyne. 
A Bible Regal is lent by Rev. F. W. Galpin, who 
has furnished the exhibition with more than 100 
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specimens of various sorts. He has produced one cf 
the most extraordinary kind. The ancient authors, 
both Greek and Latin, have described the 
“Hydraulus,” a water organ. Up to quite recently 
only written descriptions were to hand, but a year 
or two ago a small terra cotta ornament, only seven 
inches high, was dug up at Carthage. It is the 
figure of a man playing upon that instrument. It 
is scratched across, and the mark has been found 
to be the name of a potter who was working about 
120 A.D. From this broken ornament it was found 
possible to reconstruct this primitive organ. It is 
strange that it had a keyboard, with slides under 
the pipes, and certain details that were re-invented 
in the twelfth and thirteenth centuries. 

In the string department there are viols of all 
sizes and ages. One case is full of remarkable speci- 
mens of the work of Gasparo da Salo, from 1565- 
go. The Amati case contains, amongst others, a 
violin ‘made in 1564. One violin is here made by 
Stradivari in his ninety-second year. To lovers of 
the string family there is an heart-aching feast ; one 
man who was much interested told me that the 
sense of longing engendered made him feel quite 
ill! : 

Of wind instruments, in all. possible variety, it 
is impossible to say but tittle, as much space is 
wanted. A very interesting set of recorders, lent 
by the city of Chester, which city, by the way, was 
not brought under the control of the Company, for 
some reason, but kept its musical independence. 

Other exhibits include Shawms, Cornetti, or 
Zinken, afterwards called “ Waits,” from which we 
name our Christmas midnight music. Ancient 
serpents, horns, trumpets (including one made of 
terra cotta and found amongst the remains of the 
Incas of Peru), flutes of all sorts, from the simple 
cane down to recent times, but nothing quite 
modern, for the Committee very wisely decided not 
to allow the exhibition to become a “trade show.” 
Everything is of historical value, and worthy of 
study. 

It is unfortunate that the period is so short in 
which to view these things, for while three weeks 
is a long time for a City Company transacting its 
daily affairs to give up its premises to a swarm of 
visiturs, yet it is all too short for those who like to 
dwell upon the objects shown. I have paid some 
twelve or more visits, but find that my knowledge of 
what there is to be seen is sadly incomplete. 

Lovers of historical music should possess them- 
selves of a copy of the catalogue, sold at 6d., and 
containing 1,940 entries, and read it through. An 
“ Edition-de-Luxe,” at one guinea, is to be issued, 
and will contain photographic reproductions of the 
most important features of this unique display. 

The scheme was made yet more complete by a 
series of lectures, delivered daily: that by Sir 
Frederick Bridge, on music in 1604, illustrated with 
instruments actually in use at that time, had to be 
repeated as an “ extra” on the closing day. One con- 
spicuous feature was the singing of Shakespeare's 
song, as he heard it sung in 1599, “O, Mistress 
Mine,” accompanied by the instruments then used, 
namely a viol, citterne, pandora, lute, viol da 
gamba, and recorder. Three shawms, three cor- 
netti, sackbut, Bible Regal, were also played upon, 
and an organ made in 1602, for the Earl of Mon- 
trose, which afterwards became the property of 
Princess Elizabeth, daughter of Charles I., when she 
lived in Carisbrooke Castle. 

I hope the Worshipful Company of Musicians 
will repeat this interesting exhibition when they 


celebrate the five hundredth anniversary of their 
charter, but that will be in the year 2104, and L 


shall not be able to be there. 
T. R. CROGER. 


DAILY LECTURES WITH MUSICAL ILLUSTRATIONS. 

“The Evolution of the Pianoforte."—T. L. 
Southgate. 

“ Qur English Songs.”.—W. H. Cummings, Mus. 
Doc:, F.S.A. 

The Early English Viols and their Music.”— 
Henry Watson, Mus. Doc. 

“ Madrigals, Rounds, Glees, and Part Songs.”— 
E. Markham Lee, M.A., Mus. Doc. 

“The Recorder, Flute, Fife, and Piccolo.”—J. 
Finn. 

“Music in England in the Year 1604.”—Sir 
Frederick Bridge, M.V.O., Mus. Doc.* 

“Our Dances of Bye-gone Days.”—Algernon 
Rose. 

“The Masque and Early Operas.”"—A. H. D. 
Prendergast, M.A. 

“The English Opera School.”—F. J. Sawyer, 
Mus. Doc. 

“Qur Cathedral Composers and their Works.”— 
G. F. Huntley, Mus. Doc. 

“The Single and Double Reed Instruments.”— 
D. J. Blaikley. 

“The Water Organ of the Ancients and_ the 
Organ of To-day.’—Rev. F. W. Galpin, M.A., 
F.L.S. (With Greek songs, sung to the Hydraulus 
and Lyre.) 

“The Regal and its Successors: The Har- 
monica.”—-T. L. Southgate. 

“The Violin Family and its Music.”—W. W. 
Cobbett. . 

“ The Brass Wind Instruments.”—J. E. Borland, 
Mus. Bac. 

“A Discourse on Early Music Books."—A. H. 
Littleton. 

“ Music of the Country Side.”—Sir Ernest Clarke, 
M.A. 


* Repeated, by desire, on the closing day. 


Recital Programmes. 


DOWLAIS.—In Hermon Chapel, by Mr. E. T- 
Davies, F.R.C.O. :— 


Concert Overture in C (No. 1) ... Hollins 
“Chant Sans Paroles”... bi Lemare 
Postlude in E. flat ... 36 edie Wely 
“ Pilgrim’s Song of Hope” aes Batiste 
Fugue in D major ... ae bi Bach 
Barcarolle W olstenholme 
Scherzo in F bss Davies 
Solvejs Lied Grieg 
Toccata in G ie Xai il Dubots 
March of the Priests h. ved Mendelssohn 


NEW SOUTHGATE.—In Christ Church, by 
Master Harold E. Darke :— 
Sonata (Allegro appassionato—Andante 


—Maestoso) Basil Harwood 
Andante Grazioso ... Lae he me Smart 
Fugue in G Bach 


Largo (from the New World Symphony) Dvorak 
Poean ae eae aon Basil Harwood 
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Music at Carver Street Wesleyan Chapel, Sheffield. 





SSSSSSAHE history of Carver Street Chapel 
= were reaches back for close upon a 





hundred years, the chapel having 
been opened in 1805, when the 
‘* Conference "’ of that year met 
in the new chi ipel. This year, for 
the twelfth time, Sheffield is chosen for the 
annual gathering, and ‘‘ Carver Street ’’ is 
again the Conference Chapel. Structurally, the 
choice is a wise one, for there are few chapels 
to excel the very handsome building in accom- 
modation or acoustic properties; and in addition, 
the Carver Street people have a fine reputation 
for heartiness and hospitable welcome, which all 
combine to make the 
chapel one to be remem- 
bered. The interior is 
very pleasing; the spa- 
cious gallery is painted 
in light tints, and the 
scheme of decoration is 
planned to give an idea 
of expansion. A very fine 
organ, by Forster and 
Andrews, of Hull, is 
placed in the gallery, 
behind the pulpit, and 
ample provision is af- 
forded in front and at 
the sides for the choir. 
The past history of 
Carver Street is interest- 
ing, and in many ways 
unique. Its erection 
during the dark days of 
the threatened Napole- 
onic invasion was a dar- 
ing act of faith—the in- 
fluence of which has re- 
mained in the circuit as 
a precious legacy. The 
minister at the time of 
the opening was Rev. 
W. E. Miller, an interesting personality to 
musicians, inasmuch as he was the son of Dr. 
E. Miller, organist of St. George’s Church, 
Doncaster, who gave to the churches some very 
fine hymn tunes—Rockingham being the best 
known. Mr. Miller was brought up in the 
Church, but after tasting all the pleasures which 
too often cluster round the life of a popular and 
talented musician, and leading a life of extrava- 
gance, he was brought under the influence of a 
revival in 1794, and at once commenced to 
preach. Being recognised as a minister shortly 
afterwards, he was appointed to the ‘‘ new 
chapel,’’ where, it is recorded, he did much to 
improve the musical portion of the service, 
being well fitted for the pleasurable task. 
Excelling as a player upon the violin and other 
musical instruments, Mr. Miller was able to 
bring to bear upon his task a fine consecrated 





MR. JAMES DUFFELL, MUS. BAC, 


talent, which bore very excellent results in its 
usage. To sit for a short while in one of the 
pews is to live o’er again the glories of the past, 
and to receive inspiration for the future. Some 
great names in Methodism have filled the pulpit 
at Carver Street, among them being Dr. Jabez 
Bunting, Dr. Waddy (father of Judge Waddy), 
and two or three recent occupants of the Presi- 
dent’s chair. 

The musical record of the past is happily con- 
tinued in these days, the present organist and 
choirmaster, Mr. James Duffell, Mus. Bac., being 
a worthy successor of his forerunners. Mr. 
Duffell maintains a very high quality of singing, 
and is ably helped by his 
band of choir members. 
Expectations of excellent 


things are abundantly 
realised, the congrega- 
tional singing being 


marked by vigour and 
heartiness when required, 
and always ready to fol- 
low the lead of choir and 
organ into the realms of 
expression. It was a 
great pleasure to see the 
old hymn tunes sung by 
well-to-do citizens as 
heartily as in a ‘‘ poor 
district ’’ mission room. 
The singing is intended 
to be worshipful, and it 
well fulfils its destiny. 

The occasion of our 
visit was, as_ usual, 
totally unexpected, and 
it happened to coincide 
with one of the very rare 
occasions upon which the 
morning service con- 
tained no special anthem. 
A most adequate substi- 
tute was provided in Hopkins’ setting of the 
Te Deum, the basses being particularly attrac- 
tive in their resonant tone. Sung in a fashion 
well-nigh faultless, the ancient hymn went well. 
It was not difficult to recognise that the ‘‘ wor- 
ship-music ’’ of the church had not suffered 
neglect. 

The preacher on the occasion was Mr. Jona- 
than Lockwood, the doyen of the circuit Jocal 
preachers, who gave an exceedingly appropriate 
discourse, in which he suitably magnified the 
office of preacher, and put in a stirring appeal 
for the aged and worn-out “‘ locals ’’ who were 
beyond work. The response at the collection 
was, we trust, a good one. 

In addition to the usual hymns, Psalms 121 
and 122 were very well chanted, the latter, to 
Mornington, being very well sung. 

The evening service was preceded by a short 
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organ recital, in which the following items 
figured, i.e., Saint Saens’ Marche Religieuse, 
Bach’s Fugue in G minor, and Dr. Pearce’s 
Symphonic Poem, ‘‘ Ellers.’’ The anthem was 
Sullivan’s ‘‘O Gladsome Light,’’ the service 
closing with a Vesper and final Amen from the 
pen of the talented organist. 

The choir have the privilege of an annual 
festival, with collection for the choir - funds. 
The services this year were held on Sunday 
and Monday, June 12th and 13th, and 
were very successful. The morning service 
included Dykes’ Te Deum, and Spohr’s ‘‘ Come 
up hither.’’ The evening service was preceded 
by an organ recital of five attractive items, with 
‘‘ Hear my Prayer’’ as the anthem. On the 
Monday evening the following was the order of 
service, conducted by Rev. A. Winsor Yeo :— 

Opening Hymn and Prayer. 
Solo... , «.  ‘* Lord God of Abraham ” Mendelssohn 
Mr. A. L. MOSLEy. 
Quartet ...°‘ Cast thy burden upon the Lord ” 
Mendelssohn 
Misses G. PARKER, L. PHILPOT ; Messrs. W. SMITH, 
A. L. MOsLey, 
Solo... 233 ‘*Come unto Him” «» Handel 
Miss JENNIE BEARDSELL, 


Anthem _... ‘* Hear my Prayer ” Mendelssohn 
Solo—Miss ROSAMOND BARRATT. 
Solo... «- ‘Thou shalt bring themin” .... Handel 
Miss L. PHILPoT, 
Quartet **( come, every one that thirsteth” 
Mendelssohn 


Misses J. BEARDSELL, A. SPOONER; Messrs. W. SMITH, 
T. BEARDSELL, 


Solo... «. ‘* Angels ever bright and fair” .... Handel 
Miss G. PARKER. 
Trio... jen .-» ‘* Lift thine eyes”... Mendelssohn 
Misses R. BARRATY, J. BEARDSELL, and A. SPOONER. 
Solo... jo **O God, have mercy” Mendelssohn 


Mr. T. BEARDSELL. 
Anthem ‘‘ Holiest, breathe an evening blessing ” 
Dr. Martin 
Solo... = ... ** Abide with me”... ois Liddle 
Miss ALICE SPOONER. 
Selection (from the Last Judgment”)... woe Spohr 
Solos—Miss R. BARRATT, Mr. W. SMITH, and 
Mr. T. BEARDSELL. 


Collection in aid of Choir Funds. 





Thanksgiving Te Deum ss we. = Str A. Sullivan 
((ntroducing the composer’s tune—* St. Gertrude.”’) 


The service was voted a great success. 

By a happy coincidence Mr. Duffell was in- 
vited by the authorities to organise and train 
the choir for Dr. Bridge’s lecture, and the 
matter could hardly have been placed in more 
sympathetic hands than those of the Carver 
Street choirmaster, who met with very enthu- 
siastic support among the various choirs in 
forming the body of singers for the occasion. 
It is to be hoped that such a very fine opening 


for the formation of a local choir union will not 
be allowed to slip. 

Mr. Duffell is conductor of the Sheffield 
Choral Union, which is responsible for an ’ 
annual concert in the Albert Hall, at which ‘* The - 
Woman of Samaria ’’ was recently given; the 
following concert containing Wagner selections 
and Dr. Cowen’s ‘‘ Ode to the Passions,’’ the 
rendering of the various numbers earning well- 
merited applause. ‘ 

Mr. Duffell’s excellent qualifications are | 
worthy of notice in a musical centre’ such as 
Sheffield happily is, and the church is to be con- 
gratulated on its musical officer. % 


—_——~fe—______ 


Obituary. 


CHARLES GARLAND VERRINDER. 

WE regret to record the death of Mr. C. G. Ver- 
rinder, Mus. Doc. Cantuar, F.R.C.O., which took 
place rather suddenly, on June 27. Dr. Verrinder 
had during his life held many important positions. 
He took up the post of organist at the Ealing Con- 
gregational Church four years ago. He was the 
first applicant for the post when it fell vacant, and 
after enquiry the Musical Committee of the church 
unanimously decided to appoint him. The result 
was excellent. His choice of voluntaries was most 
varied, and from the finest composers. There was 
none ,of the careless extemporising of many or 
ganists. He never extemporised. And so the volun- 
taries became a beautiful feature of the services. 

On the return of the minister—the Rev. W. Gar- 
rett Horder—from America, he advised the officers 
to imitate the American example of printing a ser- 
vice paper for every Sunday. In these the name of 
the voluntaries was printed, as well as the numbers 
of hymns, chants, and anthems. When the anthem 
was not in “ Worship Song ”—the hymnal edited by 
the minister, which is used—the words of the an- 
them were printed in the service paper. This 
obviated the need for any announcement of hymn, 
psalms, or anthem, and made the service to flow 
smoothly on, a great improvement on the ordinary 
way. Dr. Verrinder attracted more musical mem- 
bers to the choir, and so raised the standard of the 
singing. He was efficiently aided by Mrs. Ver- 
rinder, who possesses a fine and well cultivated 
voice. He was regarded as the finest player in the 
district, and was employed by the Town Council to 
test and superintend the erection of their organ in 
the Victoria Hall. 

His loss is greatly deplored by the congrega- 
tion, but the effect of his work remains in the 
higher standard attained in the musical part of the 
services. 

As the minister of the church is widely known as 
an authority in hymnody, and is at this very time 
passing through Novello’s press an edition of his 
hymnal with tunes, it was appropriate that the 
music of his church should have been in such com- 
petent hands. 
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Evolution of the Musical Service. 


R. FRANKLIN HIGGS having com- 
pleted forty years’ service as organist 
and choirmaster at Southgate Con- 
gregational Church, Gloucester, the 
members and friends marked their 
appreciation of his labours by a 

handsome presentation, consisting of a massive 

silver rose bowl, and four specimen vases, also a 

large revolving bookcase, with over thirty volumes 

of valuable books, and an album containing the 
names of more than two hundred friends who had 
united in the testimonial. 

The following interesting paper, giving a history 
of the growth of the musical service, was written by 
request by Mr. Higgs, and read at a subsequent 
meeting :— 

I am to give some account of things as I found 
them when I first came to Southgate, forty years 
ago, and to indicate the advance which has been 
made since that time in connection with the musical 
details of our services. 

Suppose I begin with the arrangements as they 
were in the building at that time. Organs and 
choirs were generally stowed away in a gallery in 
churches—“ Organ loft” and “Singing gallery” 
were terms in common use. Our gallery, under 
the large east window, was the singing gallery. The 
organ was built in two parts (on each side of the 
window) so as not to obstruct the light. In appear- 
ance it looked like two organs, one in each corner, 
and the organist seemed to be playing only one of 
them ; but connecting trackers carried to the other 
half of the organ, which, excepting for the front 
metal pipes (matching the corresponding half, for 
the sake of symmetry), consisted of the large 
wooden pipes of the pedal organ. The bellows 
were placed beneath the window, between the two 
parts of the organ, and altogether the instrument 
took up about half the gallery. There remained 
three seats, running the width of the gallery, for the 
singers. At the other end of the building was the 
pulpit, a handsomely carved erection. Below the 
pulpit, within the railed space, was the handsome 
chair, and this was occupied by a “clerk,” or “ pre- 
centor,” or by whatever name he might be called, 
whose duty it was, “with a sound emphasis and a 
good discretion,” to give out the numbers of the 
hymns to be sung—usually reading the first verse— 
and generally to make all the announcements. 





THE CHOIR. 


In the beginning I hesitated to accept any respon- 
sibility for the choir, and simply promised to play 
the organ at the services, having then had no ex- 
perience in choir training. _ 

There wa#in fact no regularly constituted choir 
at that time. Certain friends there were who usually 
sat in the gallery, and were looked upon as the 
leaders of the singing; some of them undoubtedly 
could read their music. Some were fairly regular 
in their attendance; others. were less reliable. 


There was, I think, a fair amount of treble and bass, 
but contralto and tenor were poorly represented, 
and were never in sufficient strength to make a 
proper balance of the four parts. My friend, Mr. 
Hancock, was practically the director, and I relied 
on him for all arrangements as to choice of tunes, 
and any other matters which required initiative. 
There was not at that time, so far as I know, a 
single member of the choir who could have dared 
to undertake a solo, however simple ; and a quartet 
or unaccompanied tune was out of the question. 
Plain tunes, in which the congregation could join, 
were therefore necessary. 

We had, of course, a “practice night” for the 
choir, at which we tried over the tunes which we 
expected to sing on the next Sunday, or practised 
new ones to have in readiness, as occasion might 
arise. I fancy the number of tunes in actual use 
must have been somewhat limited, as I find, on re- 
ference to my memoranda, that during the first year 
and a half after my coming, we introduced on 
the average about three fresh tunes a month. As 
new tunes were sometimes perplexing to those in 
the congregation who “joined in” (and sometimes 
to those who didn’t!), we repeated those tunes which 
seemed specially worthy of adoption, as frequently 
as possible, till they became familiar. For instance, 
at the suggestion of the minister, I remember the 
hymns “ Abide with me” and “Sun of my soul,” 
which were new then, were sung on alternate Sun- 
day evenings for a few weeks consecutively, and so 
became established favourites. 

I have said we had a choir practice-night; but 
the obligation of attending sat very lightly on the 
majority of those who came on Sunday, and on 
some occasions we did not get a sufficient number to 
hold a practice. On such evenings I had more 
time for my own practice on the organ, which I 
was not sorry for, as it was necessary for me to find 
some time in which to prepare for my own part of 
the Sunday duty. This, however, was not always 
sufficient compensation for the disappointment of 
making a special effort to be present—sometimes 
foregoing a pleasant evening elsewhere—and then 
finding those, on whose account I had come, did 
not put in an appearance. We have advanced, and 
I may say, improved, very considerably in that 
respect since then. 





ORDER OF SERVICE. 


Now, with reference to the singing, and the order 
of service in those days. I find the total amount 
of congregational singing comprised three hymns 
only—at each service—one to commence with, one 
before the sermon, and one after the sermon. This 
had been the custom for some years; but, two or 
three months prior to the date of my coming as 
organist, another hymn was introduced (making 
four); this was chanted, or, perhaps I ought to 
say, sung to a chant. I think this innovation must 
have been copied from the usage at Northgate Wes- 
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leyan Chapel, where my father had, several years 
before, introduced a chant by way of variety— 
though, in that case, it was always the same hymns 
which were used, viz., “Come, Holy Ghost, our 
hearts inspire,” in the morning ; and “ Father of all, 
in whom we live,” in the evening. The order of ser- 
vice there | remember (1 was about seven years old 
then, and sang in the choir) commenced with a 
hymn, followed by prayer,and then used to come the 
first reading. The chant in question was introduced 
before this first reading. The innovation was not 
universally approved of at that time, for I perfectly 
remember one lady of mature years maintaining a 
protest against the sin of chanting, by delaying her 
entry every Sunday until after the conciusion of the 
obnoxious chant, when she walked in with all the 
dignity at her command, and marched up the aisle 
to the end of the chapel to her seat, in full sight 
of all the congregation. 

We have progressed considerably in the quantity 
of music in our services since my early days here. 
But it was only very gradually that alterations or 
innovations were made. Most congregations are 
inclined to be conservative in regard to those 
matters which have become sanctified to them by 
long usage; so that however small be the change 
made from customary procedure, it is almost sure 
to provoke some adverse criticism. The spirit is 
a natural, and not always an unworthy one, and 


Songs of 


Wy) I has been said by one who was gener- 
4} ally considered to know what he was 
}| writing about, that a nation is to be 
judged by the songs of the people, 
an axiom emphasised by the fact 
that there is no country, either 
savage or civilised, which does not _ possess 
peculiarities and characteristics that are indicative 
of individuality, susceptibility, passion and power. 

If there are only insignificant traces of any 
ancient Greek and Roman music, there have been 
preserved some specimens of the old Hebrew type ; 
and melodies are to this day sung in Jewish syna- 
gogues the date and origin of which are lost in 
antiquity. Many gipsy tunes have existed from 
time immemorial, and not a few very early Moorish 
melodies are to be found imbedded in the modern 
songs of Spain. 

The interest attaching to the claim of this or that 
country to the authorship and origin of certain 
melodies has been the cause of hundreds of volumes 
bristling from end to end with controversy. We are 
all familiar with certain English, Welsh, Scotch, and 
Irish tunes, about which many a battle has been 
waged, with abundant special pleading often as 
ingenious as amusing. 

Leaving matters antique, a few words may be said 
about the songs of the people in more recent times. 
Chinese and Japanese are, no doubt, pleasing to 
Oriental ears, as are tum-tum performances ip 





feelings of the kind have to be respected, and ob- 
jectors dealt with gently and considerately. 

Coming as I| did into a position in which it is 
possible to help, or, on the other hand, to 
disturb the equanimity of those taking part in the 
service, I thought it best to act carefully with regard 
to any changes that might be suggested, and speci- 
ally to avoid forcing any ideas of my own upon 
those who might not willingly receive them. I 
therefore regarded it my duty to be an executive 
rather than a legislative officer, and I always waited 
for some indication of what was wanted, or some 
expressed acquiescence in any proposed change or 
innovation. A few dates, as we proceed, will show 
you how gradually we have made the progression 
from three hymn tunes of forty years ago. The 
hymn-book in use was the “New Congregational 
Hymn Book,” which had been introduced early in 
1863. A supplement to this was adopted October, 
1877. A small anthem book (from the “ Weigh- 
House series”) was introduced in February, 1873, 
after considerable persuasion and pressure by the 
minister, who was fond of variety, and had an ap- 
preciative ear for music. 

Our present “ Congregational Church Hymnal ” 
was adopted November 6th, 1887, and took the place 
of the miscellaneous number of hymn-books, tune, 
chant, and anthem books, which we had been using. 

(To be continued.) 


the People. 


Ashantee or Nigeria to the musical cognoscenti of 
those regions—but here I would rather dwell upon 
the unmistakable reaction, which, in our own day, 
has taken place in favour of the English ballad 
school, notably in regard to national airs, and to 
the class of songs which are poured forth almost 
daily from the press. I am old-fashioned enough to 
hold to the belief that so long as the English are a 
music-loving people, so long will the songs of such 
composers as Purcell; Bishop, Arne, Braham, Horn, 
Linley, and others of the same school retain their 
popularity. Throw open the doors of the Albert 
Hall or St. James’s Hall for a simple ballad concert, 
and an overflowing audience is a certainty. An- 
nounce a programme with nothing but Wagner in 
it, and the result, we are bound to admit, is much 
the same. But, so far from this being matter for 
surprise, when the enormous area of London is 
taken into consideration, it is but an evidence of the 
wide difference that exists among those who are all 
equally genuine and enthusiastic lovers of music. 
One man will have nought but Mozart (though I con- 
fess I don’t often meet him), another is all for 
modern romanticism, while a third plumps for 
Strauss and the future. So much the Setter. -There 
is room for all; and it is a healthy sign of the times 
that with a more widespread knowledge and culture 
of music, there should be a more generous disposi- 
tion than there was fifty years ago to accept com- 
positions of widely different schools. Thus it is 








Lai 


OE SO 


eS ESE aS OS6h UcGh—Slté‘< 


ad 


‘yow 


y 











ane 1904. | 


The Wonconformist Musical Journal. 123 





that, ‘while we admire the exquisite songs of 
Schubert and Schumann, the cavatinas and scenas 
of Rossini, the romantic chansons of France, we 
place apart in an innermost shrine the favourite 
English ballads of the olden time. The popularity 
of many of these, no doubt, has been pertinaciously 
preserved by reason of the words to which the 
melodies are wedded. The poetry of Shakespeare 
and Ben Jonson, set over and over again, will never 
grow stale. Charles Dibdin, both in words and 
music, spoke home to every patriot’s heart, and 
stamped his domestic ditties no less than his nautical 
chanties with sentiment that is never merely 
maudlin. In his day and generation he was the best 
recruiting officer the British Navy has ever had ; and 
at the present moment, in an authorised officially- 
edited collection, the best of his sea songs form a 
part of the library on board every one of His 
Majesty’s ships. 

The truth is that there is no country in the world 
that can boast so genuine a national school of music 
as can the United Kingdom of Great Britain and 
Ireland. The Emerald Isle is particularly rich in 
the possession of a treasury of national airs, as, 
indeed, is Scotland, some of whose, however, I am 
afraid, must be traced back to prior existence in the 
sister island. Wales is scarcely less well off, the 
music of the Principality being at least as old as, 
and having a certain degree of affinity with, the 
music of the Basques in Spain. I would not lay 
much stress upon what is known as the madrigalian 
style, which, though so far as England is concerned, 
it had its origin in the times of Elizabeth, was built 
up and largely modelled on the earlier masters of 


Early Appearances 


of the 


Gommon,” “Trby,” 





Italy. But what I do insist on is that the essential 
element of our English school of national music is 
that which supplied the songs for the people, the 
minstrelsy of the Saxons and the middle ages, the 
airs and carols of the sixteenth and two succeeding 
centuries. When we take up a Robin Hood ballad, 
or a Jacobite song, compositions evoked by pz wssing 
political or social incidents, we find them invari: ably 
typical of a special school. There is nothing 
French, nothing Italian, about them, nor are they 
redolent of the verbal surplusage and the onerous 
accompaniments characteristic of the music of Ger- 
many at the same date. Once upon a time, sitting 
under the chestntit trees at Baden, I was taken to 
task by a spectacled professor of Teutonic origin, 
because I had ventured, “across the walnuts and 
wine,” to express opinions savouring of patriotism 
in my estimate of the value of England’s national 
folk-songs; and I was scornfully bidden, in tones 
that would have crushed a less brazen individual, to 
name any national English songs that were worth 
calling music. I had as little difficulty as any 
ordinary Englishman would have had in recalling 
such world-famous songs as “ Home, Sweet Home,” 
“Tom Bowling,” “Auld Lang Syne,” “The Blue 
Bells of Scotland,” “The Last Rose of Summer,” 
“The March of the Men of Harlech,” to which 
another round dozen at least might have been added. 
A moment's random recollection is enough to dis- 
pose of such ridiculous and ignorant incredulity, 
which still flourishes like the green bay-tree among 
people who ought to know better in almost every 
Continental country. 


Cunes “Woolwich 


and “Whitburn.” 


By J. R. GRIFFITHS, Mus.Bac. 


SF making many books there is no 
end,” said the preacher; and the 
enthusiast in the history of tunes 
might often be tempted to para- 
phrase it, and say, “Of finding 
first appearances of tunes there is 

Of course there must be a first ap- 





no end,” too. 
pearance in the case of every tune, but the diffi- 
culty is to know when we have come across it. So 


, 


far as the tune “ Woolwich Common” is concerned, 
it is quite unsafe to say when it first appeared, see- 
ing that we do not know the name of the composer. 
But in the case of “Irby” and of “ Whitburn,” we 
know their respective composers, and know, too, 
that in their case we must reach a point in our 
enquiries when the very,exigéncies of birth would 
make it impossible to track the tunes further. And 
we considered that we had already touched bottom 
when we held that the dates 1858 and 1866 were 
those in which “Irby” and “Whitburn ” respec- 
tively first saw the light. But—however, we will 
not anticipate. 


Let us, without further preliminaries, refer to the 
first-named tune, “Woolwich Common,” a tune 
familiar enough to us in our own Sunday School 
days, though it seems to have fallen into disuse of 
late. In some hymnals it is styled “ Beulah,” but in 
Novello’s “ Psalmist” (1835-42), and again in Cur- 
wen’s “ People’s Service of Song” (1850) it is called 
“Woolwich Common,” and stated to be of German 
origin. In the second edition of the Boston Handel 
and Haydn Society's collection (1823) it is called 
“Hinton,” and described as a German air. This 
appearance, in 1823, was, until a few months ago, 
the earliest the writer had seen of the tune. But, 
looking one day through W. Gawler’s “ Hymns and 
Psalms” (published about 1785), he was surprised 
to find this tune therein. This appearance, of 
course, is approximately forty years earlier than that 
in the Boston book, and is important. It is found 
on p. 102, and is styled “Hymn the 20. L.M. St. 
Michel’s. Adapted by W. G.” Evidently W. G. 
stands for W. Gawler, the compiler of the book, and 
if these words, “adapted by W. G.,” really mean 
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that Gawler adapted the tune from the oleae 
then we have here, in all probability, the earliest 
appearance of the melody as a tune. From what 
Gawler adapted it, it is, however, impossible yet to 
say. It will interest our readers to see this very 
early version of the tune as it appeared in Gawler’s 
book. Note the high key: the many slurs neces- 
sary to accommodate a long metre form; and the 
“alto part in small notes. The bass part is presum- 
ably not intended to be sung. 
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Gauntlett’s well-known tune to the words 
was long considered 


“ Irby,” 
“Once in royal David's City,” 
to make its first appearance in “Hymns for Little 


Children. . . . Set to music with pianoforte accom- 
paniment by H. J. Gauntlett, M.D.” This was 
published in 1858, by Masters, who, by the way, had 
published an edition of the words only in 1848. 
Probably the first hint the writer gained of an earlier 
appearance of the tune than that of 1858 was one 
contained in a letter he received in 1897 from Dr. 
Gauntlett’s daughter, Mrs. Greatheed. She thus 
wrote: “‘Irby’ was not in existence till the early 
seventies in its present form. The melody is in 
the ‘Hymns for Little Children,’ pub. ’48, but my 
father harmonised it, I think, in ’72.” Naturally 
the hint as to the 1848 edition was followed up, but 
only to find, so far as the British Museum copies 
were concerned, that the 1848 edition was wthout 
music, and that the earliest edition with music was 
that of 1858. Thus the matter rested until the 
autumn of last year, when the writer was preparing 
the two articles on Christmas Carols which ap- 
peared in this journal in November and December 
last. Looking through the Museum catalogue, he 
came across the following unpretentious title: 
“Christmas Carols. 4 Nos. 1849.” It scarcely 


seemed worth writing out a ticket for, but as it is 


never safe to overlook anything, however unpro- 
mising, he had the collection brought to him. Judge 
of his surprise to find therein the tune under 
notice ! 

In this small collection of carols, no date is 
printed thereon, but there is no doubt about the 
Museum date being right, as at the foot of each 
of the four numbers the pencil marks 40, 12, 2 
still remain to show that these carols were dated 
by the Museum officials December 27th, 1849. Fur- 
thermore, they have advertisements printed on their 
back pages, and these leave very little doubt as 
to the correctness of the date. Thus we find :— 

Lately Published, 
“Last night I lay a sleeping ” 
A Christmas Carol. 
By the author of the “Island Choir.” 
Second Edition. Price 1s. 
The Morning and Evening Hymns 
From the “ Hymns for Little Children,” set to music 
for the use of Schools and Families. 
Price 6d. each. 

There are advertisements also of two other 
works, but these just quoted are sufficient for our 
purpose. For “Last night I lay a sleeping” was 
published in 1848, and the “Island Choir” itself in 
1847. Therefore the term “Lately Published” is 
fully justified. But let the reader notice the adver- 
tisement of the “ Morning and Evening Hymns.” 
Does not this seem to show that the music edition 
of “Hymns for Little Children” was already in 
existence? In any case, three of the “ Hymns’ 
(viz, “The Morning and Evening Hymns,” and 
“Once in royal David’s City”) are thus shown to 
exist in a musical shape in 1849. 

Before referring to the form in which “Irby ” ap- 
peared in this 1849 collection we may just notice 
that Mrs. Greatheed had evidently overlooked the 
fact that the tune appeared in a harmonised form 
in the Appendix to “Hymns, Ancient and Modern,” 
1868, and that it was probably in this year, and not 
1872, that her father so arranged it. It was also in 
“Hymns, Ancient and Modern ” that it received the 
name “ Irby.” 

In the 1849 collection it is termed “ Once in royal 
David's City.” It is set, as in the 1858 book, for 
voice with pianoforte accompaniment, the voice 
part being given on a separate stave. Anyone in- 
terested in seeing this setting of 1858 (which, as al- 
ready stated, is also the setting of 1849) will find it 
given in the Musical Times for December, 1902. 
Ere leaving “Irby,” we may just say that the other 
three carols in the 1849 collection were “ As Joseph 
was a walking,” “Upon the snow-clad earth with- 
out,” and “ There were shepherds once abiding.” 

“W hitburn, ” or, as it ig sometimes called, “ Hes- 
perus,” was composed by Henry Baker, Mus.B., 
and its first appearance has for some time been 
quoted as that in Grey’s “ Hymnal for use in the 
English Church,” which was published i in 1866. But 
recently, when unearthing some back volumes of 
the Penny Post—and on quite another quest—the 
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writer came across some correspondence in the 
volume for 1861, which immediately attracted his 
attention. It was on the subject of hymn-tunes, and 
especially concerning the tune “Hursley” (or 
“ Pascal”), which is so well known from its asso- 
ciation with the hymn “Sun of my soul.” One 
writer stated that the tune was taken from a sonata 
of Beethoven; another referred it to Mozart. The 
following year the correspondence was resumed, 
and several contributors sent tunes which they con- 
sidered best suited the words of Keble’s hymn. 
Among these was one contributed by S. C. C. This 
was published in the April number (1862), and on 
examining it, the writer was no less surprised than 
gratified to discover Baker’s tune! It was, how- 
ever, unnamed and unassigned, both of which points 
were referred to in an editorial paragraph on p. 
67, which we here quote: “To S. C. C. we are in- 
debted for the tune No. 6. Our correspondent 
omitted to give its name (if it has one), or to men- 
tion that of the composer; still, we are inclined to 
agree with S. C. C. that it is very suitable for 
Keble’s Evening Hymn.” Who was S. C. C.? 
The initials in reversed order are those of Charles 
Child Spencer: possibly they were his? This, how- 
ever, is unexplained, and we meet with no further 
information about the tune or its introducer. Under 
the circumstances it seemed worth while writing to 
Mr. Baker, to see if he knew who S. C. C. was, and 
he most kindly sent the following interesting reply : 
“The hymn tune ‘Whitburn’ or ‘ Hesperus’ was 
written by me in 1854 (when at Exeter College, Ox- 
ford), but never, to my knowledge, in print until 
1866, when it was inserted, with my permission, by 
Dr. J. B. Dykes, of Durham, in Mr. Grey’s 
Hymnal, to “Sun of my Soul.” I remember seeing 
the tune in the number of the Penny Post you 
allude to, some years after 1862, but have no idea 
who S. C. C. was. Many of my friends were very 
familiar with the tune when written, and probably 


Echoes from 


A copy of ** The Chowrmaster,” by John Adcock, will 
under this heading. Parugraphs should be sent direct to the 


in this issue was sent from King’s Lynn. 


PROVINCIAL. 

CHESHUNT.—The fine three-manual organ, com- 
prising twenty-five stops, in the College Chapel, is 
to be overhauled and improved, having during its 
sixteen years’ existence got into rather bad repair. 
Mr. Percy Archer has held the post of organist for 
five years.—On Thursday, 15th July, at High 
Street Congregational Church, Mr. J. H. Mitchell 
ave an interesting recital upon the organ erected 
by his own hand, and not long ago opened. This 
was on the occasion of the first anniversary of the 
first pastor of the church (Rev. Thomas Murray), 
who last July hailed from Nottingham Theological 
College. The services on a hot summer’s day were 
all largely attended. The story of the organ seems 
rather unique. In the old historic chapel on the 
present site a harmonium did for years good service, 
and as the new and handsome sanctuary had to be 


it was much handed about in M.S. for some years,. 
and the name was lost. When Bishop Bickersteth’s 
book came in about 1871, the tune was in it with- 
out a name, and | wrote to him claiming it, and 
asking to make a few corrections. This was done, 
and it was named ‘ Hesperus,’ hence the two names.” 
We may just add to this interesting statement the 
fact that it was under the name “ Whitburn” that 
the tune appeared in the Hymnal of 1866. We have 
pleasure in reproducing the tune as it appeared in 
the Penny Post, 1862. 
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As the opening phrase of this tune is identical 
with the opening phrase of Elvey’s “St. Crispin,” 
it will interest collectors of “ coincidences in music ” 
to know that Baker’s tune appeared in 1862, and 
Elvey’s the year following. We do not suppose that 
either composer knew of the other’s composition till 
both were printed. The phrase was, so to speak, 
“in the air”—in more senses than one. 


the Churches. 


be sent every month to the writer of the best paragraph 
Editor by the 17th of the month. The winning paragraph 


paid for and the musical service needed improve- 
ment, Mr. J. H. Mitchell, for eighteen years 
organist (also a valued deacon), offered to build 
a new pipe organ at his own home for use 
at the church. Mr. Mitchell very commendably set 
to work at leisure times and during the evenings. 
He bought and selected all the materials, and in- 
cluding holiday times, devoted eight long years in 
building a right good organ, with two manuals, six- 
teen stops, and spotted metal pipes, and all enclosed 
in a case of pine. 


HERTFORD.-—-Upon the occasion of the seventh 
Sunday School anniversary of the Baptist Tabernacle 
(Rev. Martin Ashby, pastor), Rev. J. J. Bristow 
(minister of East Finchley Baptist Church) con- 
ducted three services on July 3rd, the pastor ex- 
changing pulpits with him. A platform was specially 
erected for a select Sunday School choir, numbering 
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eighty, who rendered fifteen hymns and anthems 
issued «from THE NONCONFORMIST MUSICAL 
JOURNAL Office, with great taste and precision. At 
the Monday’s tea and meeting the pastor's wife took 
a prominent part as a valued choir member. Mr. 
George Webb, senior deacon and superintendent 
of Sunday School, both trained and conducted the 
music, while Mr. James Smith (church organist 
and Sunday school secretary) presided at the organ. 
The collections were £10. 


HODDESDON, HERtTs.—-A fine new organ, by 
Walker and Sons, with two manuals, has, amongst 
other improvements, been introduced in the Con- 
gregational Church, and is entirely paid for. 
The new organ has proved such an attraction 
that the place is always filled. The instrument 
was opened by Mr. Fountain Meen.—A large 
American organ has just been purchased and 
paid for for use at the Baptist services at 
present being held in the Assembly Hall. 
Prior to this there was a small harmonium, but the 
singing of a capable choir of thirty voices deserved 
a much better instrument to lead. The joint 
organists are Miss Gertrude Bish and Miss Florence 
Andrews, who take their turns. The organ has 
twelve stops, and greatly enhances the music of the 
Sabbath; Mr. James Dover is conductor, and the 
psalmody is of a creditable character. The first 
Baptist cause was started here a few years ago by 
Mr. W. Anderton, student from C, H. Spurgeon’s 
college as a “ mission.” He was succeeded by Mr. 
Alfred Skinner. 


KING’s LYNN.—The summer musical festival of 
the London Road Wesleyan school was held at the 
Tower Street Church on Sunday, June 26th, and 
was a success in every way. The preacher, Rev. J. 
Ash Parsons, of the Leysian Mission, entirely 
carried his hearers with him at both services; the 
congregations contributed freely to the collections. 
The Tower Street and London Road choirs assisted 
most materially in the singing, but it was essentially 
a children’s day. They had learned the soprano 
part well, and sang it sweetly, in good time, and 
with expression. The selections most commented 
on, perhaps, were Berridge’s “Shepherd of tender 
youth,” “We will battle for the Saviour,” by the 
same composer, and Jude’s “ Onward, Christian 
Soldiers.” The Yorkshire prize tune, “ Helmroyd,” 
also came in for a large share of appreciation. At 
the evening service Mrs. Kendrick sang with much 
taste Jude’s delightful setting of “Rock of Ages,” 
the choir and scholars joining in the chorus. Mr. 
Dines presided at the organ, Miss Wilkinson at the 
piano, whilst Mr. F. A. Bush brightened the music 
with the cornet. Mr. Charles Webb conducted. On 
Monday, June 27th, some of the music was re- 
peated at the annual public meeting, when the 
Mayor of King’s Lynn, W. R. Smith, Esq., occu- 
pied the chair. During the evening Mr. F. A. 
Curson, who has for many years been superin- 
tendent of the London Road Wesleyan school, re- 
ceived the congratulations of the meeting on cele- 
brating his silver wedding. 


KINGSTON.—Following their practice for some 
years past, the Congregational Church Choir, under 
the able direction of Mr. G. Eaton Hart, gave a 
Very successful promenade concert in Canbury Gar- 
dens on Wednesday evening, July 13, in aid of the 
Hospital, when a substantial sum was realised. 
The expectation that Mr. Eaton Hart would put on 
a capital programme was not disappointed, and the 


immense concourse of people that assembled had a 
thoroughly delightful time. Needless to say, Mr. 

Eaton Hart conducted his forces with conspicuous 

ability. His well balanced choir was augmented 

for the occasion by a very capable orchestra, under * 
the leadership of Mr. J. Waite, and as soloists he 
had secured the welcome assistance of Madame 
Marion Perrott and Mr. Samuel Masters. The 
concert opened with the well-known anthem. 
“Praise the Lord” (R. Smart), and subsequently 
the choir was heard in the following selections: 
“The King of Love” (Gounod), “Blessed are the 
men” (Mendelssohn), “Ode to Music” (H. E. 
Nichol), “Pack clouds away” (Cruickshank), 
“Gipsy Life’ (Schumann) and “ Excelsior” (Balfe). 
It will be admitted that this selection was sufficient 
to test the capabilities of the choir at all points, and 
the members must be congratulated on coming out 
of the ordeal in a highly creditable manner. The 
pitch was always preserved, and the expression well 
marked, and the performance throughout was one 
of which conductor and choir alike have every 
reason to be proud. The orchestral interludes were 
also most acceptable items, Gurlitt’s delightful 
“Marionettes,” and Michael’s Styrienne “ Czardas’ 
being played with much spirit, and evoking hearty 
applause. The soloists were all well received, and 
were in excellent form. Mr. H. Wellard, organist 
of the Congregational Church, was an efficient 
accompanist. 

PLYMOUTH.—The annual outing of the Sherwell 
Church Choir was held July 6th. Entraining at 
Millbay Station at 9.10 a.m., the party proceeded as 
far as Liskeard, where five wagonettes were 
in readiness to convey the sixty odd pleasure-seekers 
to the Cheesewring. The outward drive was via 
St. Neot to permit of a visit being paid to the 
ancient church. Tea was partaken of at the Cheese- 
wring Hotel, thanks to the hospitality of Mr. A. C. 
Faull (the organist). Felicitous speeches were made 
by members of the choir, as well as the pastor (the 
Rev. J. K. Burford) and Mr. Faull. In the garden 
of the Cheesewring Hotel the choir displayed their 
vocal capabilities by rendering several choice items, 
under the baton of Mr. Faull, these being 
thoroughly appreciated by the visitors assembled in 
the grounds. The route taken on the homeward 
drive was through the old world village of St. Cleer, 
Liskeard being reached in time for the 9.16 train 
to be caught. 

SPENNYMOOR (MERRINGTON LANE).—The an- 
niversary services in connection with the 
Primitive Methodist Sunday School were cele- 
brated on Sunday, July 3rd. The morning 
was taken up with processioning the various 
streets and singing the anniversary music. Previous 
years other Primitive societies have come and 
rendered their own music, but this year the teachers 
tried another scheme, viz., subscribing through the 
year to raise enough money to purchase music and 
hymn sheets, and in the meantime they asked Mr. 
John Blenkiron to train the children. Services were 
conducted by Mr. H. Turnbull, Middlestone Moor, 
and the musical arrangements were ably carried out 
by Mr. J. Blenkiron. Two solos were sung with fine 
taste by Mr. George Davison, the blind tenor singer, 
who has many engagements every quarter through 
the circuit. Great credit is due to the children for 
their careful singing. Mr. Joseph Pattison presided 
at the organ. 


WALTHAM CROss.—A costly new organ, compris- 
ing twenty stops, has been purchased for King 
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Edward’s Road Baptist Church. Mr. George 


Walker, jun., is the accomplished honorary organ- 
ist, and his father (Mr. George Walker, sen.) is 


the conductor of an efficient choir. 


—_-fo—__ 


Nonconformist Church 


Organs. 


WESLEYAN CHURCH, PUMP STREET, 


WORCESTER, 


Built by Messrs. Nicholson and Co,, Worcester. 


Great Organ. 
Open Diapason Ks is 8 
Clarabella ; ; 8 
Dulciana ; 8 
Keraulophon 1 lowest from No, 2) 

46 pipes . % RS $s ,, 
Principal ee oe ee ; 4 
Harmonic Flute 4 


Swell Organ. 
Bourdon (prepared for) 
Violin Diapason 8 
Lieblich Gedact 8 
Salicional (t2 lowest from No. 9) 4 16 

pipes .. os ‘ee oe » 8, 

Voix Celestes at 8 
Gemshorn ., 4 
Cornopean .. 8 
Oboe (prepared for) 


Pedal Organ, 4 stops, 30 notes. 
Acoustic Bass (32 ft. effect from 
Large Bourdon) 
Large Bourdon ; 16 
Small Bourdon (derived from Swell 
Bourdon, prepared for) 
Bass Flute (Large Bourdon exten- 
sion, with 12 top pipes) ar 8 


Couplers, etc. 
Swell to Great. 
Swell to Pedal, 
Swell to Great. 
Swell Super Octave (on itself). 


58 


58 notes 


58 pipes. 
58 


” 


58 pipes. 


8s, 


58 notes. 
46 pipes 
58 ” 
gS 6s 


30 notes, 
30 pipes, 


30 notes, 


3 Composition Pedals to Great Organ. 
3 Composition Pedals to Swell Organ. 





WESLEYAN CHURCH, HEATH TOWN, 


WOLVERHAMPTON, 


Built by Messrs, Nicholson and Co., Worcester. 


Great Organ, 
Open Diapason ha a aly 8 ft. 


Clarabella .. op . és S 
Dulciana mi ae ob wn ae 
Principal ae ate ae ea 4 
Harmonic Flute aX iin Pe 4's, 
Fifteenth sa wi ee Sta 2» 
Swell Organ, 

Violin Diapason... - ee R ft. 
Lieblich Gedact ve e, 
Salicional ., nv “il «4 $ 3 
Voix Celestes wa ca ae 8:4 
Gemshorn .. af 
Cornopean .. wa 64 ae 
Oboe .. ee i ee 8 


58 pipes 
58, 
8, 
58 ” 
58, 
58 ” 
58 pipes. 
58 
58 notes. 
46 pipes, 
58s, 
58 4 
58 





™ 


’edal Organ. 


Bourdon “a ar tis oe 16 ft. 30 pipes. 
Bass Flute .. os - es 8 


Coup lers. 
Great to Pedal. 
Swell to Pedal. 
Swell to Great. 
Swell Super Octave. 
3 Composition Pedals to Great. 
2 Composition Pedals to Swell. 
Pedals Pneumatic. 


» 30 notes. 





HERMON CHAPEL, DOWLAIS. 
Built by Messrs. Nicholson and Lord, Walsall. 
Great Organ. CC to A (58 notes). 


Open Diapason .. Metal .. 8 ft. 58 pipes. 
Hole Flite e .. Wood on &@ a 
Dulciana we <oe  re it! | gee EE iy 
(Bass grooved from Gamut G). 
Principal bac .. Metal a Qube hss 
Harmonic Flute .¢ ee xe, eee. OO 
Fifteenth a .. Metal 7 ete | ieee 
Swell Organ. CC to A (58 notes). 
Lieblich Bourdon .. Wood .. 16 ft. 58 pipes, 
Viola ... <) RS Gs pe 
Lieblich Gedact. . Metal & Wood 8, wird, catare 
Salicional ‘ . Metal & Wood 8 ,, 58 ,, 
Voix Celestes (Teno C ) Metal So ae . an 
Gemshorn a3 oo A ks “ig ORR 
Mixture III. Ranks Various Metal WE -a 
Oboe .. “r .. Metal Bik Bras 
Horm. ... as .. Metal Dien ae cis 
Tremulant ., rm" 


Pedal Organ, CCC to F (30 notes), 
Open en .. Wood .. 16ft. 30 pipes. 


Bourdon , co, (WE ce 10g 30-", 
Bass Flute .. +o SNe aw” Os we 
Couplers. 


Swell to Great. 
Swell to Pedals. 
Great to Pedals. 
Swell to Super-Octave. 
Composition Pedals, 
3 Double Acting to Great Organ. 
3 Double Acting to Swell Organ. 
Great to Pedal (in Centre) on and off. 


Balanced Crescendo Pedal, 
Pneumatic Action applied to Pedal Organ, 


Pedal Board of Royal College of Organists’ Scale and 
Design (Straight and Concave), 


The Organ is blown by a Ross Valve Hydraulic 
Engine, placed together with separate feeders, which 
supply an ample and steady supply of wind in a 
specially constructed engine-room beneath the Organ. 


J" 


Sir AUGUST MANNS has not, in spite of his long 
residence in England, obtained a mastery over the 
English tongue. “Gentlemen,” he said, at a re- 
hearsal at which the writer was present, “I do tap 
the stick, but I do hear no quietness.” 


HANS VON BULOW was on one occasion annoyed 
by similar inattention, but in his case it was the 
ladies who were in fault. “Ladies,” said the 
sarcastic conductor, “ remember you are not saving 
Rome.” It was geese that saved Rome by cackling 
when the enemy approached. 
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New Music. 


NOVELLO AND CO., BERNERS STREET, W. 

The Choir Boy's Elements of Music. By Geo. J. 
Bennett, 1s.—An excellent primer that might with 
great advantage be introduced in many choirs. A 
careful study of it would add much to the musical 
knowledge of an average choir member. 

Organ Arrangements. Edited by John E. West. 

Eight numbers are before us, and these include 
overture, “ Manfred” (Schumann), first movement 
of the Unfinished Symphony (Schubert), Andante 


from Violin Concerto (Mendelssohn). The ar- 
rangers are J. E. West, W. A. C. Cruickshank 
Percy E, Fletcher, and A, B. Plant. Organists 


will find the series very useful and interesting. 

_ Old English Organ Music. -Edited by John E. 
West.—This old music, edited up to date, will com- 
mend itself to organ students. 


BAYLEY AND FERGUSON, 2, GREAT MARLBOROUGH 
STREET, W. } 

Blessed be Thy Name. Sacred Duet for Tenor 
and Bass, by Arthur G. Colborn, 3s.—Straight- 
forward and melodious. Suitable for P.S.A.’s and 
such like services. 

AND HARTEL, 54, GREAT MARL- 
BOROUGH STREET. 

Three Choral Ballads. By S. Coleridge-Taylor 

Three poems by Longfellow admirably set to 
music. They all need careful study, but then make 
effective concert pieces. 


BREITKOFF 


S.S. UNION, 57, LUDGATE HILL, E.C. 
Sunday Songs for Little Singers.—Edited by 
Carey Bonner, 1s.—A collection of action songs, 
nature songs, hymns of praise, etc. The “ Little 
will find plenty to delight them in this 


Singers ” 
volume. The selection is altogether excellent. 
The Choirmaster: His Qualifications and 


By Granville Humphreys, and published 
by him at 26, Barton House, Deansgate, Man- 
chester, 6d.—A most useful little pamphlet. Mr. 
Humphreys is a man of large experience, and well 
knows the difficulties of the choirmaster. He is 
therefore most competent to deal with the subject. 
We commend the work to all choir trainers. 


Duties. 


Necidentals. 


AN INTERRUPTED SONG.—It was at an amateur 
concert, and one of the young men who hankered 
after realism was singing “The Miner’s Dream of 
Home,” duly rigged out in red shirt, sombrero, and 
Wellington boots. The latter, be it known, he had 
borrowed from the local fireman, as, like many other 
junior clerks, he did not keep these useful articles of 
attire in his permanent wardrobe. The song was 
going well. There was a hushed stillness in the 
hall, which, if anything, became more marked at 
the third verse. It was a trifle hard for the young 
man, therefore, to hear, just at this particular point, 
a loud voice from the side of the platform cry out: 
“Hey, Bill, orf with them ’ere boots, quick, I’m 
called to a fire!” 


AB: 
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Gp anty 
XUspu> 


MRs. BARKER: “Shall I sing ‘Because I Love 
You’?” Barker (who is a brute): “No, Maria; if 
you love me, don’t Sing.” 
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TEMPERANCE UNION. 

THE annual féte and contest for choirs organised 
by the National Temperance Choral Union, of 
which Mr. C. Clements, Mayor of Henley, is 
President, and Mr. A. H. Rogers, of Ware, is 
secretary, were held ‘at the Crystal Palace. 

Between three and four thousand singers took 
part in the day's proceedings. The Union was 
founded in 1889, and has held fétes yearly iu 
London and the provinces since, but have not been 
so successful as that held last month. The first 
contest for junior choirs not exceeding 40 voices 
was taken part in by Buckland Wesleyan Band of 
Hope, Lake Road, Portsmouth, Band of Hope, and 
Lordship Lane Baptist Band of Hope. 

The first prize, a bannerette and certificate for the 
choir, with a sterling silver badge for the conductor, 
was awarded to Portsmouth, and the second to the 
Buckland Band of Hope. The second contest for 
choirs from 30 to 50 voices was won by the Stamford 
Street, Portsmouth, choir; and in the third con- 
test for choirs of 60 to 100 voices the first prize, con- 
sisting of the Curwen challenge shield, was won by 
Portsmouth Wesleyan Temperance Choral Society ; 
Reading Temperance Choral Society secured the 
second prize, the unsuccessful choir being Notting- 
ham Tabernacle Temperance Choir. 


y% 
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THINGS THE MUSIC STUDENT SHOULD | 
REMEMBER. 
REMEMBER that your teacher shows you the thing 
to do, and how to do it; but the thing to be done 
must be done by you. 








Remember that the rapidity of your progress 
depends entirely upon the amount of labour given to 
your work. 

Remember that one hour of genuine study is 
worth four of mere mechanical “ banging ” away. 

Remember that it is not the quantity of medicine 
that cures, but the quality, regular and persistent 
use of which show telling effects. Likewise, with 
your daily practice, be punctual as to your regular 
time, remember to keep up to the required standard 
of quality, and persevere. 
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Co Correspondents. 


AMATEUR.—You cannot do better than attend the 
lectures you mention. 

T. B.—(1) Yes. (2) Yes. (3) Doubtful. 
F.M.S.—The firm is not considered 
class.” You can do better for your money. * 

A. R.—We cannot trace the volume. 

The following are thanked for their communica- 
tions:—T. R. A. (Aldershot), F. S. (Chester), W. R. 
isemingham), J. C. (Norwich), E. E. (Aberdeen), 
rcester), D. H. (Holyhead). 
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practical,” —Léoya’s. 


choirs.’—Dazly Graphic. 


The Choirmaster. 


Hints on Voice and Choir Training. 


By JOHN ADCOCK, 
Author of “ The Singer’s Guide,” “Catechism of Music,” ete 
SECOND EDITION. 


‘*Most helpful little manual we have met for a long 
time. ,. . . Altogether a capital book. We recommend 
it warmly to all church musical workers.” 

— Glasgow Herald, December 2oth, 1901. 

‘*Should become a veritable vade mecum to the choir- 
master and choral conductor.”— Piano Fournal, 

“ Excellent little book. . . . 


** We have nothing but praise for Mr. Adcock’s boox.” 
“A useful book for all who have anything to do with 


Cloth boards, 2s. net. 


Advice given is thoroughly 


—Organist and Choirmaster. 








‘‘Musieal Journal” Office, 29, Paternoster Row, 
LONDON, E.G. 

















ORGANIST'S MAGAZINE OF VOLUNTARIES, 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE.. 
Edited by E. MINSHALL. | 


Published on the First of every Alternate Month, Subscription: 6/6 per Annum, post free, 





Volumes I., I1., III, IV., W., and WI., Price 13/6 each. 





List of Contents sent on application, 
VOLUME VI. _ 
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New Music 


NOVELLO AND CO., BERNERS STREET, W. 

The Choir Boy's Elements of Music. By Geo. J. 
Bennett. 1s.--An excellent primer that might with 
great advantage be introduced in many choirs. A 
careful study of it would add much to the musical 
knowledge of an average choir member. 

Organ Arrangements. Edited by John E. West 

Kight numbers are before us, and these include 


overture, “ Manfred” (Schumann), first movement 
of the Unfinished Symphony (Schubert), Andante 
from Violin Concerto (Mendelssohn). The ar- 


rangers are J. E. West, W. A. C. Cruickshank 
Percy E. Fletcher, and A. B. Plant. Organists 
will find the series very useful and interesting. 

Old English Organ Music. -Edited by John E. 
West.—-This old music, edited up to date, will com- 
mend itself to organ students. 


BAYLEY AND FERGUSON, 2, GREAT MARLBOROUGH 
STREET, W. 

Blessed be Thy Name. Sacred Duet for Tenor 
and Bass, by Arthur G. Colborn, 3s.—Straight- 
forward and melodious. Suitable for P.S.A.’s and 
such like services. 

BREITKOFF AND  HARTEL, 54, GREAT  MARL- 
BOROUGH STREET. 

Three Choral Ballads. By S. Coleridge-Taylor 

Three poems by Longfellow admirably set to 
music. They all need careful study, but then make 
effective concert pieces. 

S.S. UNION, 57, LUDGATE HILL, E.C. 

Sunday Songs for Little Singers.—Edited by 
Carey Bonner, 1s.—A collection of action songs, 
nature songs, hymns of praise, etc. The “ Little 
Singers” will find plenty to delight them in this 
volume. The selection is altogether excellent. 

The Choirmaster: His Qualifications and 
Duties. By Granville Humphreys, and published 
by him at 26, Barton House, Deansgate, Man- 
chester, 6d.--A most useful little pamphlet. Mr. 
Humphreys is a man of large experience, and well 
knows the difficulties of the choirmaster. He is 
therefore most competent to deal with the subject. 
We commend the work to all choir trainers. 


A 
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ANecidentals. 


AN INTERRUPTED SONG.—It was at an amateur 
concert, and one of the young men who hankered 
after realism was singing “The Miner's Dream ot 
Home,” duly rigged out in red shirt, sombrero, and 
Wellington boots. The latter, be it known, he had 
borrowed from the local fireman, as, like many other 
junior clerks, he did not keep these useful articles of 
attire in his permanent wi ardrobe. The song was 
going well. There was a hushed stillness in the 
hall, which, if anything, became more marked at 
the third verse. It was a trifle hard for the young 
man, therefore, to hear, just at this particular point, 
a loud voice from the side of the platform cry out: 
“Hey, Bill, orf with them ‘ere boots, quick, I’m 
called to a fire!” 





MRs. BARKER: “Shall I sing ‘Because I Love 
You’?” Barker (who is a brute): “ No, Maria; if 
you love me, don't Sing.” 


—_— -o— $$$ 


TEMPERANCE CHORAL UNION. 


THE annual féte and contest for choirs organised 
by the National Temperance Choral Union, of 
which Mr. C. Clements, Mayor of Henley, is 
President, and Mr. A. H. Rogers, of Ware, is 
secretary, were held at the Crystal Palace. 

Between three and four thousand singers took 
part in the day's proceedings. The Union was 
founded in 1889, and has held fétes yearly ju 
London and the provinces since, but have not been 
so successful as that held last month. The first 
contest for junior choirs not exceeding 40 voices 
was taken part in by Buckland Wesleyan Band of 
Hope, Lake Road, Portsmouth, Band of Hope, and 
Lordship Lane Baptist Band of Hope. 

The first prize, a bannerette and certificate for the 
choir, with a sterling silver badge for the conductor, 
was awarded to Portsmouth, and the second to the 
Buckland Band of Hope. The second contest for 
choirs from 30 to 50 voices was won by the Stamford 
Street, Portsmouth, choir; and in the third con- 
test for choirs of 60 to 100 voices the first prize, con- 
sisting of the Curwen challenge shield, was won by 
Portsmouth Wesleyan Temperance Choral Society ; 
Reading Temperance Choral Society secured the 
second prize, the unsuccessful choir being Notting- 
ham Tabernacle Temperance Choir. 
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THINGS THE MUSIC STUDENT SHOULD 
REMEMBER. 

REMEMBER that your teacher shows you the thing 
to do, and how to do it; but the thing to be done 
must be done by you. 

Remember that the rapidity of your progress 
depends entirely upon the amount of labour given to 
your work, 








Remember that one hour of genuine study 
worth four of mere mechanical “ banging ” away. 


Remember that it is not the quantity of medicine 
that cures, but the quality, regular and persistent 
use of which show telling effects. Likewise, with 
your daily practice, be punctual as to your regular 
time, remember to keep up to the required standard 
of quality, and persevere. 


——----——- > —$—$——__ 


Co Correspondents. 


AMATEUR.—You cannot do better than attend the 
lectures you mention. 

T. B.—(1) Yes. (2) Yes. (3) Doubtful. 

F. M.S.—The firm is not considered “high 
class.” You can do better for your money. * 

A. R.—We cannot trace the volume. 

The following are thanked for their communica- 
tions :—T. R. A. (Aldershot), F. S. (Chester), W. R. 
ingham), J. C. (Norwich), E. E. (Aberdeen), 
rcester), D. H. (Holyhead). 
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Che Choirmaster. 


Hints on Voice and Choir Training. 
By JOHN ADCOCK, 


Author of “ The Singer’s Guide,” “‘ Catechism of Music,” ete 
SECOND EDITION. 


‘*Most helpful little manual we have met for a long 
time. . . . Altogether a capital book. We recommend 
it warmly to all church musical workers.” 

— Glasgow Herald, December 2oth, 1901. 

‘*Should become a veritable vade mecum to the choir- 
master and choral conductor."—Piano Fournal, 

“ Excellent little book. . . . Advice given is thoroughly 
practical,”—L/oya’s. 

“* We have nothing but praise for Mr. Adcock’s book.” 

—Organist and Chotrmaster, 

“A useful book for all who have anything to do with 
choirs.”—Daily Graphic. 

Cloth boards, 2s, net. 





‘‘Musieal Journal” Office, 29, Paternoster Row, 
LONDON, E.G. 
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CANTATAS. 
By J. ALLANSON BENSON. By ARTHUR BERRIDGE. 


PRAISE THE NAME OF THE |A HARVEST SONG 
LORD YOUR GOD. CF PRAISE. 


Containing Soprano and Contralto Solos, with Duet for 


FOR SOPRANO AND CHORUS. same voices, and Anthems, together with new and old 
Hymns for congregation. (Time occupied, $ hour.) 
Old Notation, Gd.; Tonic Sol-fa, 4d. Both Notations, Ba net. Words only, 4s. 
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ANTHEMS. 
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. “Thou Shalt Keep the Feast of Harvest.” With | “Praise the Name of the Lord your God.” By J. 


opgune ® Solo. (Prise ap? Nanas By PERCY E. kK LETCHER. ALLANSON BENSON. O.N.,3d.; Sol-fa, 1d 
»3d.; Tonic Sol-fa, 2d, epee ras 
Thou Crownest the Year with Thy Goodness: (Prix “Thou, © Cod, Art Praised.” By G. RAYLEIGH 
ry ee ) By ARTHUR BEKRIDGE. O.N., 2d.; Tonic VICARS. O.N,, 2d.j Sol-fa, rd. 
Sol-fa, x : 
Fear Not, O Land. (Prise Anthem) By ARTHUR 
The Clory of the Lord. (Prize eeetane. 3 Ry C. BERRIDGE, Price 1}d. 


DARNION. Price ad. Tonic Sol-fa, rd 


Let the Earth Bring Forth Crass. § (Prize Anthem.) 
By ARTHUR BERRIDGE. Price 2d. Tonic Sol-fa, 1d. 


Praise the Lord, 0 Jerusalem. By C. DARNTON. 


Price ad, 








use the Lord Thy God. (Prize Anthem.) By W. H. “Sing to the Lord.” By J. ALLANSON BENSON. 
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The Prince of Life. 


A NEW SACRED CANTATA, 
ILLUSTRATIVE OF SOME OF OUR LORD’S MIRACLES. 


By ARTHUR BERRIDGE. 


With Soprano and Contralt> Solos and Duets. Time of Performance, 1} hours. 


Old Notation, is. Tonie Sol-fa, 8d. 





A very successful rendering of this Cantata was given at the Crystal 
Palace Concert Room on June 4th, 1904, by a choir of 200 voices 
conducted by the Composer. Sample copy, post free, 8d. 





over 300 CHOIRS HAVE TAKEN UP ARTHUR BERRIDGE’S CANTATA 


THE LOVE OF GOD. 


And many have given repetition performances by request. 


BEFORE ai api YOUR NEXT C...sERT SEND FOR A OOPY. 


The Presbyterian says :— sentiment of the words throughout accords well with the title voicing a 
recognition & the love of G God. The vocal vocal parts are characterised aes and pleasing movement without being widely iy tantog. te 
The Musical News says :—“ It is easy and tuneful.” 
The words are selected trom the Scriptures or Standard Hymns, while the music furnishes attractive Choruses, Solos for all voices, 
Duets, and Quartets. 


Price 1s. both Notations. Sample copy to Choirmasters for 8d. 
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